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Designed Sound in Science-Fiction Films
Semiotic Study of “Arrival" Film
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Abstract: This paper comes to discuss, the Designed Sound's levels, in terms of achieving the film
meaning. Thus, we attempt to reveal the creative process embodied, especially in science fiction films.
Furthermore, based on this creative dimension, we suppose that provides a methodological tool to approach
Designed Sound’s ability to realize a semiosis process as a sign.

The study concluded that Designed Sound in cinema production has creative dimensions that exceed the
technical part, to be considered as a semiotic Mode / Modality, which supports a (Sound Semiotics) theory
for both Filmmakers and researchers.

Keywords: Sound theory, Sound Semiotics, Sound design, Sound montage, Creativity, Science Fiction
Films.
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27 Schiller.N. O, Zhang.Q. F, Paolieri. D, Vedonschot R. G, La Heij W, Paolieri D, "Homophonic
context effects when naming Japanese kanji: Evidence for processing costs', The Quarterly
Journal of Experimental Psychology. 64 (9), 2011, p1836—18 49.

334


https://www.youtube.com/channel/UCvo7TyLRcRm1_JucT7PkWaA
https://www.youtube.com/channel/UCvo7TyLRcRm1_JucT7PkWaA
https://ar.wikipedia.org/w/index.php?title=-%D8%BA%D8%B1%D8%A7%D9%85&action=edit&redlink=1
https://ar.wikipedia.org/w/index.php?title=-%D8%BA%D8%B1%D8%A7%D9%81&action=edit&redlink=1
https://ar.wikipedia.org/w/index.php?title=-%D8%BA%D8%B1%D8%A7%D9%81&action=edit&redlink=1
https://ar.wikipedia.org/wiki/%D8%BA%D8%B1%D8%A7%D9%81%D9%8A%D9%85
https://ar.wikipedia.org/wiki/%D8%BA%D8%B1%D8%A7%D9%81%D9%8A%D9%85
https://ar.wikipedia.org/wiki/%D9%85%D8%B1%D9%81%D9%8A%D9%85
https://ar.wikipedia.org/wiki/%D9%85%D8%B1%D9%81%D9%8A%D9%85

ISSN :1112-4377 il e
2020:40)  52:00  24:alaa

“ARRIVAL - Weapon Opens Time" jEal aball aladd 5 geall oy Sl gl geasd) Julasl) 4805

A4
A4 N

5 dglhal) 400 gian
i =i Gelaas L, Qi)
- AV e Al gl Al
IMDb 2 duaia

Jyllaal) Ll 3i6a3 Alaipad Jasll

Bl (o J paagen (385 T Al bl
i._a.ﬂ Tacd | [ u.ﬂ le
Hep o s 581
Jatdeie 4l e A AL Jaat) it gall | gl
‘-,1_'|:|_'|| -1

Cila 5leall

. e e cHalal Jeli ) ) (2 5af3l) <l i gall

Sl gaall g bl et Jlaiyl, ﬁ:{ﬁ' cilsist i pall
;ﬁ

Syl Jaal il
LAty igiyeall

(2 )il ce\jl\ olbes e G e ol RN
-http://cinema.al-rasid.com/2010/04/29/film-analysis-and-critic-tasks/
-https://fr.slideshare.net/jonreigatemedia/film-sound-analysis-intro
-https://www.mytutor.co.uk/answers/1621/GCSE/Media-Studies/What-is-the-difference-
between-Diegetic-and-Non-diegetic-soun.

i) Gl Sgms 1.5
oLl il BN 1.1 .5

slsls —(..L,.iU 4l U]l oS 8 LU Lede onasd g\— (Internet Movie Database) IMDD J| iaie yuas
Ciesdd B ) Ll 55 ¢l Olally Al sadl) bl cas gl gald) oL e iyl e UL
b1 Uiy ol Sy ol ag Gaalicn S (Ll o 5 e i LS ecpdylly Y1 b
Bl (3 Blat Braied Osds 9.3 5 (OLLYly Wl VI Galzz e a3V Ol 05ke 5.3 0 Gy L e MDD I (524
2018 55T Slilam! o ¢ s pdsiis Osike 83 ) BLAYL (o 2old) UL
daeddl) Sladll e by 3 Lad Y gly das) wldeally laglall LB A3 dad) ads s e L
: IMDb Jl &ais s 191 oAb

Arrival (original title) ,Premier contact : O'gall

*® What is IMDb and how does it works? | Weird facts plus, 13 févr. 2019
https://www.youtube.com/watch?v=L4M TiUxBe4 (consulté le 25/10/2019)
335


https://www.youtube.com/watch?v=L4M_TiUxBe4

ISSN :1112-4377

J\,p.d\:\.\;.n
2020:4d)  52:33  24:alaa

7,9/10 s ¢1h 56min : phll a5 2016 : Zl5Y) s
USA 31 sl Sl iz ) iy
Sylvain Bellemare : &gl zkige
Bernard Gariépy Strobl 1&gl LI e alall B piudl
Dolby digital :@sall z 30
Denis Villeneuve : z! !
Eric Heisserer : gyl
Ted Chiang “ The Story of Your Life” :dad
Drama, Mystery, Sci-Fi : ool jig>
29.@;«A\ Trs osall Zlise @ 4L LasY Oscar Awards Kool gl : Flgand)
S by il 5 akts 2.1 .5
gl g il ) Jgur g 15 S

et gals pip g (3 SN

Gy bt s s
S il Szl Al | gl
Heptapod iggeall
A & gl
oS a
Heptapod B
i —
| a
et ecord-2020-01-2
) 2 8 h02m24s-Arrival
L))
Ry i
e S
Heptapod A sl e — ﬂ
aca ¢ Jae o rd-2020-01-2
Organic voice Slagd oo m29s-Arrival
Syanll g2l ool
b e 088 S~ -
SUlgd) gl i o)
@Sl Ty

*https://www.imdb.com/title/tt2543164/awards?ref =tt_qgl_op I (consulté le 25/10/2019)

336


https://www.imdb.com/name/nm0898288/?ref_=tt_ov_dr
https://www.imdb.com/name/nm2104063/?ref_=tt_ov_wr
https://www.imdb.com/search/title?genres=drama&explore=title_type,genres&ref_=tt_ov_inf
https://www.imdb.com/search/title?genres=mystery&explore=title_type,genres&ref_=tt_ov_inf
https://www.imdb.com/search/title?genres=sci-fi&explore=title_type,genres&ref_=tt_ov_inf
https://www.imdb.com/title/tt2543164/awards?ref_=tt_ql_op_1

ISSN :1112-4377

Sl Z\.\;.A

2020:4)  52:35  24:als
el akd GV | Lyl A -
325 eSS s bl
o) df s> -
Heptapod
Heptapod A | ;) iw — Louise: ﬂ
&gl et Iy "Costello?” d-2020-01-2
Organic voice oF LS Mb75-ARRIVI
Ssan)l o gaall S "What's
happened?"
oS T ﬂ
Heptapod B o o+ rd-2020-01-2
Costello - U m09s-ARRIV
“Abbott is U el
death process” | Heptapod
o -
—— s
5 STRCE
Heptapod A i) i — Louise: ﬂ
<yl oo S5t 'l am sorry. rd-2020-01-2
et i s We' re sorry”  [TBISARRIV
Louise:
"I need you
to...I need you
to send a
message to the
other sites”
Heptapod A Louise: ﬂ
el "ITdont rd-2020-01-2
- understand! m22s-ARRIVI
oS Lai What... is your
Heptapod B purpose here?”
Costello :

“Louise has

weapon”

4

337




ISSN :1112-4377

Sl Z\.\A.A

2020: 4 :

52:3¢

24:35a

Heptapod A
& gl

oS e
Heptapod B

Costello : “use

weapon”

Heptapod A
EPW |

Heptapod A
& gl

oS a
Heptapod B
Costello :
“We help

humanity”

E

DS A
Heptapod B
Costello: “In
three thousand

Heptapod B
Costello :
“...We need
humanity
help”

Louise:
"How can you
know the

future?”

ﬂ

rd-2020-01-2
m10s-ARRIV;

338



ISSN :1112-4377

Sl Z\.\;.A

2020: 4l 52:a  24:ala
Heptapod A s i — Louise: ﬂ
slas! sl Jle S ‘Tdont... T 45020-01-2 ! yhal!
igmge LA 4l dilaib— don’t mi0s-ARRIVI
28 5% ot understand?” <
S Foh Wbl sl "who is this 2.5
Ly, 2d ) child?” Bl
Heptapod A sl Hanna ijf— ﬂ Sl
1 gl Heptapod A | Screen Voice: | 45050012 25
Jardi1. oS a Ssaall "The showis  [MPISARRIV '
Heptapod B o3 eseS | called... g;‘-‘*-cm“
Selad! Costello : Liesk oYY | Mammy and LV
) “Louise sees daddy talk to
9L2-;5\ ) PR
future” animals”
>l oda . j 3 (el
sasllly Heptapod A PRI Louise: ﬂ )
il sl pleze Sz "Wait ... no - d-2020-01-2 R
i oS Lai o faang wait... Wait?  [M8S-ARRIVI .
J Heptapod B e el
Costello : YouTube
N “weapon
ol opens ;me Slls
Q\}ﬁai s s
wles (A

Gl Jzedl ls Clbyy « Heptapods Abbot and Costello  J=¥1 wlsb ailad) Gl s e dorslsh)se
sda 3 tiiladl 8 OSE lenst Hle |8 o 1352ie Leenas ((Heptapod B CsSe 2 «osalHeptapod Adai)
S wlly 2l ol e Ll din et dep mlol e b ol e sl cgpall jaddll plasl AL

RECHEY R PR P B P

oy b Bpal Splas 2iby) Coedinl dmal SLIL 21 g ¢ (Amy Adams dzoll) Louise Banks i.ass 2% L Ll

gLy oo Heptapods JI

J) Q\v\gv\.‘g Jy ol Lo }4 C}}Q)ng \Ay e OT > gu ‘&“’J\J LS ch Louise Banks Lozl ael

30 . . ¢ B .
g ey alaill e 2l Sl dnsy Reegoss sLaY Al Jol (Ully 85 8T 4)ls ) a5 cheptapods

30 https://aliens.fandom.com/wiki/ https.://'www.quora.com/Where- can-I-find-all :of-the-logograms-

from-the-2016-movie-Arrival-and-their-meanings(consulté le jour/mois/année)

339


https://aliens.fandom.com/wiki/Heptapod
https://www.quora.com/Where-%20can-I-find-all%20:of-the-logograms-from-the-2016-movie-Arrival-and-their-meanings
https://www.quora.com/Where-%20can-I-find-all%20:of-the-logograms-from-the-2016-movie-Arrival-and-their-meanings

ISSN :1112-4377 Sl Aaa

2020:40)  52:00  24:alaa

3yt i
EP R (.QT LQJ .JJ—\ MJA} (C‘fé_ﬂ) 34:-\5,\\ %f cJ\.LG}I\ %fe ¢l J"\f" Y dl L@.l?l; Lg.AJ :\.pf.«j\ Z\?‘J\ }gLA_:S

Jadie 0 EEYN g W RSN S RVIE R SAPRUI - TESAUG A C g W
A ped) did) o100 15 Jguond!

JEREEtEE W TRV
The RESOLUTION

dgor ol s el ) Al L)
The CONFRONTATION

slaeY) 1 LoV eyl > L
The setup

dasill b
Al 3 Repadl Slsdy
S A A adted)
i) Al B -

g

ol el ¢ LY
g )

S el Ly 3 Eeantdl b
Sl o SAle BB 3 Lenishy
FVOPL N

oded) A pgd 3o e IS
ASjte By (3 sk S ae Lol
VY @iy ) o haesS Jolsn
OV lapasy  Jadll S el
Andsead

I al) WsToly Lot sa #OLL))
(33 & heptapods

Og29omsn 251kl OF 5o slansS” 2
Al el o8 54 s
BN Mot pBdslns Ogorlimpr 14
el adl ONT

by e ol pd ol
SLSS e LY Ll L
Celdzdl Y 3y b oW
A oy 2l e

Lo ol ‘\@h(w\l}
2 (K'Y 43.1.7-}\ o L}
LexSazyng dadl élﬁ el
rall ol gy ) Bl

eadl) S

IL;L:.S\ CS},U C)Lcjmu Lfl'c o @a_x,& slaed :)-\-E-J\
https://sixactstructure.com/story-structure-analysis-arrival/

Stly Sl ( JE Jad) 2.2.5

3&:3\ @,JM\ sldr®



https://sixactstructure.com/story-structure-analysis-arrival/

ISSN :1112-4377 ) ddae

Joolsd) ilgs OY wlaslell 2y 2] Wty (r g ol S s b L aildYly dslaam V) DB s Y
i Lomlppmser 3 53,y Rpplazor V) 23001 35101 JLiamral Ty a8 s ey M0 (il o oSOl gl o
gt s el Yly dslans Yl 43U GLai¥ly ol e dssast Cappal o8 Jsgelly (olodl) 3 el L g )
L
& Ted Chiang &5 45 3 «Story of Your Life» &pmaill bl JUd) aad 2he8 e SOV e caley
Lol sl U b 28000 BLEL Gles ¥ g oVl e e 2 eiSE CArrival k) Bsed) Saeld) SIS
Oy Ol Moy () 3Latl) -y oSl o 8y000 dtas
S e e S SE IR P

ptal = Bl 8 ] LAl Al 52 Sigpm 3 bl n 45 gl n o8 e Armival (b 3 s 3l O
e s pn —ogadsn WOGF (3 e b sll ga g (AN I ALl A1) 8AST 3 Lalhe Lglel il s gl
el el (0ol AL sl L] g 339 Bl b Sl e oy oW (il 30 i) alesd ST
S o o ¢ s alien” 2edSTOL STy o Gl el B B 3 plemiYly Bassdl Adggll 3 B3
32...@@\ (=W (T e F) "alius” sl

AL Vsoy ¢(pinaS gy Cmal) O 3358 SR (s Ks Jig5 t0m ol @) Al DS IS Juay Y el S5
Jeple Y ol (ol b e ud & WS () e il shan Yy oS npdl LS e sladl dde g
Wl ol b lsbly 2V Jsk sy @l L OLEY) (e ol Bl LY bind o2 S ey b Jo
Interculturalism and Communication Juai¥ls Bl |els™

el o aholdl Sbasdl e a3ty gall) sgad) Jaseny fuadl (s ol el andl J1Ny 017 pudll s
Pl (S eas” da e Ll O aban clodall i ol (s Jud (g e By ST o Ldll LY AL )
Lo 0 b d W) Jm aladl) i) JIFY) wilss oo ol 3oy 20 o (O i 3 K gl (SO0
I R AN IVE PN I A

Al Lyl als (B el sl 2017 ) g b1 s’
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32 Nick Statt(2016) , how the short story that inspired Arrival helps us interpret the film’s major
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chiang-story-of-your-life-film-twist-ending, (Consulté le 11/ 04/2019).
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