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Abstract:

Manoochehr Neyestani (1936-1981) is a contemporary Iranian
poet who has written great, new and profound poems in various
forms of Ghazal and asymmetrical poetry. He is one of the poets
who has used allusions many times in his poems. The variety and
abundance of allusions in Neyestani's poetry indicates his strong
support and rich knowledge, so much that allusions can be
considered as one of the prominent features of his poems. Although
the early origin of allusion in his poems was mostly climatic
(Kerman), he gradually distances himself from this space and uses
more and more diverse sources for the allusions of his poems. One
of these sources is the holy books of the Old Testament (Torah) and
the New Testament (Gospel) as well as the Holy Qur’an. In this
article, which has been done by library method and content
analysis, an attempt has been made to analyze and examine the
most important cases of reflection of the Torah, the Gospel and the
Qur’an in Neyestani's poems.

Keywords:

Manoochehr Neyestani, Allusion, Contemporary Poetry, Qur’an,
Gospel and Torah.
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Introduction:

Manoochehr Neyestani (1936-1981) is one of the
poets of forty decade born in Kerman. He completed his
primary education in Kerman and continued his secondary
education in Kerman and then in Dar al-Fonun High
School in Tehran. He published his first poems in
newspapers of "Bidari" and also "Haft Vad" and
"Andisheh™ in Kerman, and his sharp political poems
appeared under the pseudonyms of "Chellangar”,
"Tawfig", "Razm" and "Mardom". In Kerman, his poetry
book named "Javaneh” was published in 1954 by Khajoo
Publication. In 1958, after graduating, he published the
poetry book "Kharab"™ in September and translated
"Psychology and Educational Difficulties" in December of
that year. From 1958 to 1963, he was teaching Persian
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literature in Shahroud, and after publishing several
collections of poetry, he finally said goodbye to life on
March 18, 1982. In addition to composing she'r-e nimaa'l
(lit "Nima poetry"), he has been introduced as one of the
most innovative neoclassical poets. His collections of
poems include "Javaneh", "Kharab", "Gol omad bahar
omad", "Dirooz khate faseleh”, "Madare man", and "Do
ba mane"; In these works, the poet deals with loving and
romantic, social and political themes, children's and

Proletarian’s literature. The theme of most of his works is

sadness, despair, pessimism and thinking about death. The
peak of Neyestani's fame is due to the innovation in the
Ghazal poems of the collection "Dirooz khate faseleh"
published in 1971; Free of form and innovation in the
content of Ghazal has made him one of the pioneers and
initiators of the new Ghazal. Neyestani was a poet who
was aware of the cultural and poetic situation before
himself, and when he wrote poetry with Nimai meters, he
did not break his literary connection with classical poetry.
Sometimes he wrote passionate Ghazal poems which,
while adhering to the poetic standards and forms of the
past, they had words of the time and introduced
completely new contemporary themes, and presented their
own historical, social, and philosophical conclusions and
tried to understand "past" lovely and always be "new" in
their "now". It was based on this logical principle that
monitors carefully society and concerns of contemporary
human and reflects it in his poetry. One of the distinctive
features of Neyestani's style is the use of many allusions
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in his poems. His extensive knowledge of history, science,
politics, epic, art, and various religions has led to the
creation of a collection of dramatic poems. The use of
allusions in poetry, on the one hand, gives new meanings
and, on the other hand, makes the poetic scenes more
Imaginative and enriches the poems. Allusion increases
the poet's influence on the reader and adds to its kindness
and depth. The use of this stylistic device also indicates
the range of information and cultural richness of the poets.
“Bringing an allusion to poetry and prose adds to the
beauty of the word, because: first, it establishes a
relationship and association between the main content,
that is, the transition from plurality to unity. Second, in
allusion, the whole story comes to mind by the use of a
word or phrase, and this association is very sweet and
pleasant. Third, there is briefness in allusion, meaning that
many meanings are given in the fewest words” (See
Vahidian Kamyar, 2004, p. 66-68).

Review of literature

No independent research has been done on the
influence of holy books on contemporary poetry. And
researchers have only briefly mentioned this discussion in
the context of their study and analysis of the poetry of
some poets. For such allusions in contemporary poetry,
Shafiei Kadkani has used the term "Torah™ and has
written about it: “What is reflected in our contemporary
poetry today is not something passed through the 1,400-
year-old purity of Islamic culture and civilization, but it is
something that is directly rooted in the today life of
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Christianity and the western Judeo-Christian beliefs.
These additions to the controversy of Sami's mythology in
the text of contemporary poetry are nothing but the legacy
of facing with European poetry, which is full of allusions
and mysteries. Perhaps the most important influence that
the Torah and Western Torah literature have had on
contemporary poetry is the tone can be seen in some
contemporary poems” (R. K. Shafiei Kadkani 2011: 266-
268). No independent research has been done on the
influence of the holy books on Manoochehr Neyestani's
poems, and on the criticisms have been addressed for this
poet's works, this part of his poems has been less studied.
Although some of Neyestani's allusions and references
have been used in the poetry of other poets, in his poetry
it has been used in a new way. The author's purpose in
writing this article is to examine and analyze the most
important aspects of the reflection of the Torah, the
Gospel, and the Qur’an in Manoochehr Neyestani's
poems.

1. Allusion to the stories of the Torah

The Torah, or Old Testament, begins with the story of
the creation of Adam and the universe, and is followed by
a detailed narration of the story of the prophets of
Israelites. Although the theme of many of the stories of
the Torah are mentioned in the Qur’an, in the Torah we
see parts of prophets living not mentioned in the Holy
Qur’an. "Many of the contents of the Torah and its
Interpretations have been introduced into Islamic
Interpretations in various ways, the most famous example
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of which is the Israelites. Sometimes it seems that the
poets themselves were familiar with the Torah
themselves, and some rare allusions are the result of this
familiarity” (Shamisa: 38-37). The most important
allusions derived from the Torah include:

1.1 Adam and forbidden fruit

The story of the expulsion of Adam and Eve (PBUH)
from heaven and its cause are accepted by the three great
religions of Islam, Christianity and Judaism, but what is
important is the fundamental difference in the reason for
the expulsion and the quality of the narration. In the Holy
Qur’an, the type of forbidden fruit is not specified and

only the word "Shajarah" (Arabic: o>, English: tree) is

applied to it, but according to most commentators, the
forbidden fruit has been "wheat". In the Torah, verses
from the second and third chapters on the Book of
Genesis (Genesis) are devoted to the story of the
forbidden fruit. According to the Torah, the story of Adam
and Eve and their departure from heaven in the Torah is as
follows: “And the Lord God commanded the man, saying,
Of every tree of the garden thou mayest freely eat: But of
the tree of the knowledge of good and evil, thou shalt not
eat of it: for in the day that thou eatest thereof thou shalt
surely die (Genesis 1:16-17). Thus, the forbidden tree in
the Torah was the tree of "knowledge" or "good and evil"
or "vision" (in each translation of the Torah, it is
interpreted that all refers to the same meaning). Christian
and Jewish commentators believe that the fruit of the
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forbidden tree was "apple". Therefore, in Western culture,
on the one hand, the apple is a symbol of knowledge and
wisdom and on the other hand, it is a symbol of earthly
desires and wishes, especially carnal desires (See
Chevalier and Gheerbrant, 2003, under apple). In the
poetry of past Persian poets, this fruit has always been
considered wheat in accordance with most Islamic
interpretations, while contemporary poets have sometimes
considered this fruit as wheat following Islamic traditions.
Sometimes called it the tree of the knowledge of good and
evil according to the interpretations of the Torah, and
sometimes a combination of Islamic and Jewish narrations
has been used. The following verse from Manoochehr
Neyestani refers to the story of Adam and Eve:

God! Girls, O red apples in the passage! In this hell,
you are, and there is the devil, and [the "humans™!]

From the collection (Dirooz, Khate Faseleh)
1.2. Naoh’s Flood

One of the common stories of all religions is the story
of Noah's flood. However, in these religions, the scope of
this torment is reflected differently in terms of whether
the storm is global or regional, the extent of the dead and
the survivors. Also, the theological, moral and intellectual
foundations of this story in the Torah are different from
the Qur’an. The Noah’s flood in the present Torah in the
Book of Genesis from its sixth to the ninth chapter is as
follows: When men began to multiply on the face of the
ground, and daughters were born to them, the sons of God
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saw that the daughters of men were fair; and they took to
wife such of them as they chose. Then YHWH said, "My
spirit shall not abide in man forever, for he is flesh, but
his days shall be a hundred and twenty years". The
Nephilim were on the earth in those days, and also
afterward, when the sons of God came in to the daughters
of men, and they bore children to them. These were the
mighty men that were of old, the men of renown. YHWH
saw that the wickedness of man was great in the earth, and
that every imagination of the thoughts of his heart was
only evil continually. And YHWH was sorry that he had
made man on the earth, and it grieved him to his heart. So
YHWH said, "l will blot out man whom | have created
from the face of the ground, man and beast and creeping
things and birds of the air, for | am sorry that | have made
them." But Noah found favor in the eyes of YHWH
[Genesis 6. 1-8]. And God said to Noah, "I have
determined to make an end of all flesh; for the earth is
filled with violence through them; behold, I will destroy
them with the earth. Make yourself an Ark of gopher
wood; make rooms in the ark, and cover it inside and out
with pitch [Genesis 6. 9-22]. And, in seventh verse he said
of the Book of Genesis. Then YHWH said to Noah, "Go
into the ark, you and all your household, for | have seen
that you are righteous before me in this generation. Take
with you seven pairs of all clean animals, the male and his
mate; and a pair of the animals that are not clean [Genesis
7. 1-5]. Noah was six hundred years old when the flood of
waters came upon the earth [Genesis 7. 6]. On that day all
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the fountains of the great deep burst forth, and the
windows of the heavens were opened [Genesis 7. 8-11].
And rain fell upon the earth forty days and forty nights
[Genesis 7. 12]. The flood continued forty days upon the
earth; and the waters increased, and bore up the ark, and it
rose high above the earth. The waters prevailed and
increased greatly upon the earth; and the ark floated on
the face of the waters [Genesis 7. 17-18]. In the following
verses, Neyestani refers and alludes to the storm and the
life of Noah:

This unknown man/ Many letters he wrote/ Fall in
love so much/ This man, known as Noah's life/
Accompanying dear friends/Storm and flood/ With love
and trust / experienced.

2. Allusion to the gospel
2.1. Crucifixion of Jesus

The crucifixion of Jesus occurred in 1st-century Judea,
which was part of the Roman Empire, most likely between
AD 30 and 33. Jesus' crucifixion is described in the four
canonical gospels, referred to in the New Testament
epistles, attested to by other ancient sources, and is
established as a historical event confirmed by non-
Christian sources, although there is no consensus among
historians on the exact details. According to historical
evidence, Jesus Christ was crucified by the Romans under
the influence of Jewish clergies at the time. Under Roman
law, some criminals had to be crucified. According to the
narrations of these Gospels, Jesus himself predicted his
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crucifixion before his death. In Christian teachings, the
crucifixion of Jesus as the atonement for human sins is
one of its fundamental teachings. According to the New
Testament, Christ was resurrected on the third day after
his death and ascended to the Father after forty days and
nights. However, according to verses from the Qur’an,
Christ was not crucified and ascended. In these verses,
Neyestani refers to the crucified Christ:

Rain - rain heavily — passing cloud, from friend/ To
the old hot of red poppies of the south/ like the moon
coming out from behind the harvests/ Yellow Christ will
be crucified again / How can | not be happy with rising
again? /that the wolf and sheep come to a pond at the
sunset.

Poetry book (Do ba mane)

And in this verse, he again refers to Jesus (pbuh) and
his mother Mary:

The lazy rising of the sun, and the beginning of
mourning again/ and in the cradle of the petals, to see the
death of the dews.

What a beautiful meadow? Every narcissist like an
illness is in loneliness seeking the dew/ the pure Christ,
the warm tears of "Mary"

Or in this verse, which alludes to the crucifixion of
Christ:
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Don't say how can you sit with good and bad? His fist
is cold iron and his foot is made of wood

2.2. The staff of Moses and serpents of sorcerers

One of the clear miracles of Moses (pbuh) is the
transformation of his staff into a snake, which the
Almighty God has mentioned in the Qur’an. Almighty
God said to Moses, "It is my staff; | lean upon it, and |
bring down leaves for my sheep and | have therein other
uses" (Qur’an, Sura Taha, verse 18). The question of God
was absolute and vague, but from the answer regarding
the nature of the staff, it was clear that the purpose of the
Almighty God was not the name of that body, but asking
the question about the staff and its efficiency; That is to
say, the staff of Moses, which he had in his hands, had
these characteristics and benefits, and from this answer
came the explanation of Moses that God transformed the
same staff, which was a piece of wood and had this
nature, into snake ; After this question and answer, God
Almighty commanded Moses to throw his staff down to
the ground. God said: "Toss it down, Moses." (verse 19).
So he threw it down, and just imagine, it became a snake
that crawled along! (verse 20). And then, it returns to its
original shape (staff). And, when Pharaoh determined a
special day and invited Egyptian magicians and sorcerers
from all over the country to confront Moses, Moses' staff
suddenly turned into huge dragons and snakes and they
attacked artificial snakes and dragons of sorcerers,
swallowing them all. Referring to this story, Neyestani
has used allusions in his poems, which we see below:
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From me, this stream reaches to desert/ Like
tricksters’ snake escapes/ I’'m looking for him, maybe he'll
come/ In the well of night, my blood flows/ (Unpublished,
Randeh)

Who deceived you in the middle of the road
who broke the miraculous staff of Moses in his hand?

(Do ba mane, incomplete)

Magical conquest of the world:/l wanted to see
"Farhad" Koohkan,/And Moses’ miracle

(Dirooz, khate faseleh)

2.3. The cooling of fire for Abraham (As)

The greatness of Prophet Abraham (AS) is such that
he always causes Jewish, Christian, and Islam strife. Each
one of them considers him as their Imam, and his name
and many of his stories were mentioned in the books of
the Torah and Gospel. They have a lot of respect for him.
We examine the story of cooling the fire from the
perspective of the Qur'an.

After breaking the idols by Abraham, his tribe said,
"Then bring him before the eyes of the people that they
may testify" (Al-Anbiyaa, 61). As soon as he was taken in
public, they said, "Have you done this to our gods, O
Abraham?" (Al-Anbiyaa, 62). He said, "Rather, this - the
largest of them - did it, so ask them, if they should [be
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able to] speak™ (Al-Anbiyaa, 63). With this answer,
Abraham gave them confirmation of his previous
statements and that he wanted to make them understand,
but I did not tell you that these idols were not able to
protect themselves from the harm and they could not even
speak. He said, "Then do you worship instead of Allah
that which does not benefit you at all or harm you? " (Al-
Anbiyaa, 66). Finally, the pagans, in order to prove that
the idols were broken by Abraham (AS), simply denied
him, found him guilty, and in order to support their gods
(Al-Anbiyaa, 68; As-Saaffat, 97), some offered hanging
him and some offered to burn him. "They said, kill him or
burn him" (Al-Ankabut, 24). Finally, at the suggestion of
Nimrod and the consensus, it was decided to burn
Abraham (AS). To implement this decision, a high
furnace was erected, in which a huge fire was prepared to
throw Abraham (AS) into the midst of burning fire
(Jahim): They said, "Construct for him a furnace and
throw him into the burning fire" (As-Saaffat, 97). A large
quantity of wood was piled up in a furnace and burned,;
Since it was not possible to approach the fire, Abraham
was put in a catapult. The catapult was released and
Abraham was thrown into the fire. Nimrod and his
companions were present at the place where they had
already been prepared, watching the story. Finally, the fire
was cooled at the command of God and changed into a
garden. In his poems, Manoochehr Neyestani mentions
the story of the cooling of the fire for Abraham. In these
verses, it is stated that:
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The fire is like a garden due to the face of righteous
Hell was created due to breaking promises

(Dirooz, khate faseleh/ Az yek ivan)

And throwing us into the fire/ We magicians/ We
friend, together/ prize loyalty / everywhere / even at the
bottom of hell, /

(Dirooz, khate faseleh/ Baghe divar be divare behesht)

In these poems, the cooling of fire was alluded and
also the loyalty of Abraham (AS) was mentioned, even in
the fire.

3. Zabur in Qur’an

Th word “Zabur” was mentioned in the chapters of
An-Nisa, Al-Anbiyaa and Al-Isra in the Qur'an. "Indeed,
we have revealed to you, [O Muhammad], as We revealed
to Noah and the prophets after him. And We revealed to
Abraham, Ishmael, Isaac, Jacob, the Descendants, Jesus,
Job, Jonah, Aaron, and Solomon, and to David We gave
the book [of Psalms] " (An-Nisa, 163). "And your Lord is
most knowing of whoever is in the heavens and the earth.
And We have made some of the prophets exceed others
[in various ways], and to David We gave the book [of
Psalms] " (Al-Isra, 55). And in another verse he said,
"And We have already written in the book [of Psalms]
after the [previous] mention that the land [of Paradise] is
inherited by My righteous servants" (Al-Anbiyaa, 105).
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Some scholars have considered Zabur in the Qur'an equal
to Psalms in the Old Testament, and both of them have
been attributed to David. In this verse, Neyestani
mentions the Psalms of David:

The eloguent words of "Nizami" is the same as
"Zabur" of David

| regret for you for deviating from the truth

(Do, ba mane)

3.1. The well of Weil

The word "Weil" [in Arabic: ] has used in many

cases in the Holy Quran; Such as about infidels,
polytheists, distorters of the heavenly books, very lying
and very sinful people, who use short weights, and etc.
However, in the interpretation of the verses and in some
narrations, it has been pointed out that "Weil" is a valley
or a well in hell. It can be understood from the appearance
of many narrations that "Weil" is at the bottom of hell.
The Prophet (pbuh) said, "Salat (Prayer) is the pillar of
religion, so whoever intentionally leaves his prayer, has
ruined his religion by research, and whoever leaves its
time, will be thrown in the "Weil" and "Weil" is a valley
in the hell. In the “report” poetry, Neyestani refers to the
well of Weil, which is taken from the narrations obtained
from the interpretation of the word "Weil" in the Qur'an:

This unknown man/ thirty years of life, /in the well of
Weil of affection, overthrow in vain.
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3.2. The story of Jonah in the belly of a fish

The story of Jonah (AS) is found in both the books of
the New Testament and the Old Testament. Jonah is one
of the prophets of Israelites and appeared in the land of
Nineveh (near the city of Mosul in present Iraq). The
Nineveh’s people were idle worshippers and immersed in
corruption and wickedness in all aspects of their lives.
Jonah called on his people to monotheism for 33 years,
but in those years only two people believed in him. Jonah
(AS) was disappointed to guide his people and
complained to God, and then he asked God for
punishment for his people and cursed them, and in this
regard, he insisted until God reveal to his Prophet: | send
my torment to your people. After various incidents, Jonah
(AS) left Nineveh and continued on his way until he
reached the beach near the sea. He waited there. Suddenly
a ship arrived and he boarded the ship. In the middle of
the way, a big fish got the ship on its way, while opening
its mouth, as if asking for food. The occupants of the ship
said that as if there is a sinful man among us that should
be preyed upon. They cast a lot among the passengers and
it fell to Jonah’s lot. Even the name of Jonah (AS) came
up three times. Eventually, he was thrown into the sea,
and that big fish swallowed this divine prophet. It took
him to the sea. But in the meantime, he regretted his work
and constantly prayed to God in the belly of the fish.
Eventually, God accepted his repentance and pulled him
out of its heart by the shore. Manoochehr Neyestani
mentions it in this verse and states that:
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I don’t court you, to be trampled by everyone/ You are
the moon, but alas! Not the permanent moon/ (Anyway,
my beautiful Jonah, eat you- /night - the permanent big
black fish!)

Conclusion:

Manoochehr Neyestani is one of the poets who has
used various sources of allusions based on his cultural
backgrounds. One of his most important sources for the
creation and application of allusion is the Qur'an and other
holy books including the Gospel, the Torah, and Zabur,
which, along with the use of elements of indigenous
culture and climate, have enriched allusion in his poetry.
He used his climatic elements, as well as his acquaintance
with Western culture and literature, and his acquaintance
with the holy books of the Old and New Testaments, as
well as the Qur'an in his poems, and also used many
stories of these books in his poems. He has been able to
connect the narratives of these stories with the problems
of the contemporary world, thereby creating astonishing
allusions.
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