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 ةشر في المجلّشروط النّ

 :الشّروط الشّكلـيّـة

المعــدّ فـــلبعا  بعـــد  ميلـــلمج مــل  ـــب ة ا لـــة علـــ  * يكُتــا الث ـــ  ونـــذ النّمـــو   .1
تعليمـات "مـل لاـلّا النّقـر علـ  لاانـة   (ASJP)الثوابة الإلكترونية للمجلّّت العلميّة

 ".للمؤلّف
 ة مقافـــــــــ ا    ــــــــب wordيكُتــــــــا الث ــــــــ    نســــــــ ة إلكترونيـّـــــــة ب ــــــــي ة  .2
(6142  فــ)فـــ  مـــل  4.2:   مـــع افـــراي  امصـــية لل ـــب ة علـــ  الصـــك  التـــالي

 .ف  مل افب  ال ب ة ومل يمين ا وشمالها4اعل  ال ب ة  و
 . ب ة 62 ب ة و لا يقّ  عل  42لا يجا ان يتجاوز حج  المقاا الـ .3
ــــــة  ــــــ   .4 ــــــا الث ــــــو  العربي   61 حجــــــ ( Traditional Arabic)تكت

( Times New Roman)نتكتــا  ــ    الث ــو  الأجنثيــة   امّــا62شموالهــوا
 . 64  والهوامش62مقاس

تكــون الهــوامش ّلـيــّــة و  ّلاــر المقــاا  ويوشـــع رقــ  الهــامش   المـــ  بــ  قوفـــ   .5
مرتبععـــا عـــل فـــةر الكتابـــة  امـــا   ا الهـــية نيكـــون رقـــ  الهـــامش مـــل  ـــ  قوفـــ  و  

 .مستوى فةر الكتابة
  امّـــا الث ـــو  فـــ  6لعربيـــة   المقـــالات المكتوبـــة باتكـــون المســـانة بـــ  الأفـــةر  .6

 .ف  6.62نتكون المسانة  المكتوبة بالل ت  البرنسيّة او الإنجليزيةّ
لا يقــ  عــل أســة افــةر )  باللّ تــ  العربيــةّ والإنجليزيـّةـ الث ــ  خلّ ــ يرُنــذ  .7

بكلمـات نذ يرُ و  ؛الإلهكالية وا ّ  العنا ر والنتائج نيلمج دّد  ؛(ولا يزيد عل العصرة
  .لا تقّ  عل أس كلمات ولا تتجاوز العصرة( باللّ ت )مبتاحية 

إن   42بحجــ  )تُُّ ــ  الّ ــب ة الأو  مــل المقــاا لكتابــة العنــوان بالثــن  العــري  .8
وفـ  السّــةر  ويكــون  تـلمج مــل ج ـة اليســار افــ  ( إن كـان ب   ــا 61كـان بالعربيــّة و
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افــ  المؤفّســة او الجامعــة الــإ ينتمــي إلي ــا    ثم  تــلمج(افــ  ثلّثــي علــ  الأك ــر)المؤّلــف 
 .الثاح   ويليلمج البريد الإلكتروني

كمـا  ـو )باقي الّ ب ة الأو  يخّ   لكتابـة المل ـ  باللّ تـ  جنثعـا إ  جنـا  .9
بالإنجليزيــّة  ثمّ الكلمــات  66بالعربيــة و  64بحجــ  لاــ  (* موشّــفي   النّمــو   المرنــذ

 .المبتاحيّة
مــل اوّا السّــةر  ( Gras لــي  ) 61يسيّـــة   المقــاا بحجــ  تكتــا العنــاويل الرئّ .11

 لـي  ) 62فـ   وتكتـا بحجـ   6امّا العنـاويل البرعيـّة نتـُـزان عـل اوّا السّـةر خسـانة 
Gras.) 

إن كــان المقــاا  تــوأ علــ  الهــكاا وجــداوا نــالأوك  ان تكــون   لهــك   ــورة  .11
 .ع علّمة للإحالة علي التبادأ وقوع اأ لال   وإلّا نتوشع   ّلار المقاا مع وش

لا يترك نراغ قث  البا لة والنّقةة وعلّمـات التّعجّـا والافـتب ام  ويكـون البـراغ  .12
 .بعد ا وجوبعـا  كما لا يترك نا   ب  الواو وما بعد ا

يكـــون راس ال ـــب ة ّليمـــا ومتمـــايزا بـــ   ـــب ة نرديــّـة وزوجيـــة كمـــا  ـــو مثـــّ     .13
ــد والعــدد وفــنة يكتــا   راس ال ــب*. النمــو   المرنــذ  ة الأو  افــ  ا لــة ورقــ  ا لّ

وعنـوان ( افـ  ثلّثـي علـ  الأك ـر)  و  التالية يكتا اف   احا المقـاا ...الإ دار
 (.مخت را)الث   

 :الشّروط الموضوعيّـة

رافــات العلميــة الأ ــيلة الــإ تعــد بقلــا  الأدب العــام تنصــر ا لــة الث ــو  والدّ   .1
 .  لهريةة الاّ تكون منصورة بأيةّ  ي ة كانت  او مقدّمة للنّصرةوالمقارن والنقد والترجم

يرُنذ المقاا بتعّ د موقّع مل فـري المؤلـّف يؤكّـد عـدم نصـر المقـاا  او تقديمـلمج للنّصـر  .2
 .  ايةّ ج ة الارى

 .البرنسية او الإنجليزية:  ة العربية افافا  وباللّ ت ك تنصر ا لة الث و  باللّ  .3
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 .  الأ ليترجمة لهر  ان ترنذ بالنّ نصر المقالات المتُ  .4
 .يت مّ  الثاح  مسؤولية ت  يفي بح لمج وفلّمتلمج مل الألاةاء .5
 .تائج كي  العلمي  ويخةر الثاح  بالنّ لتّ لتُلع كّ  الث و   .6

 :إجراءات النّـشر

  .لا تعبّر المقالات باللرورة عل راأ ا لّة .1
 .يخلع ترتيا الموشوعات لاعتثارات ننّية لا    .2
 (.24)ك   المقاا الواحد اك ر مل مؤلبّ  اثن  لا يصتر  .3
 .لا تعُاد الث و  إ  ا  ابها نُصرت ام لم تنُصر .4
( بثليو رانيـا المقـاا)يٌصتر  لنصر المقاا ان يـُدر  الثاحـ  قائمـة الم ـادر والمراجـع  .5

 . منب لةع عبر حسابلمج عل  الثوّابة
نصـــرر مـــرةّ الاـــرى بأأّ  ـــي ة  لا  ـــذّ للثاحـــ  الـــقأ نُصـــر مقالـــلمج با لّـــة ان يعُيـــد  .6

 .كانت  إلّا بإ ن كتابي مل رئيس التّ رير
 .عنّابة/ولجامعة باجي مختار" التّوا   الأدبي"حقوق النّصر والةثّع محبوظة  لّة  .7

 

 (ASJP) للمجــلّت العلميــة علــ  عنــوان ا لّــة عــبر الثوّابــة الجزائريــّـة ترفــ  الث ــو * 
 : قا الراّب عبر   ب بة ح رية

http://www.asjpcerist.dz/en.PresentationRevue/82 

 :للّفتبسـار الرّجاء التّوا   عبر البريد الإلكتروني للمجلّة *
ettawassol.eladabi@gmail.com 

 :المقالاتتقييم 

 .تعُرض المقالات عل  للتّ كي  السّرأ عبر الثوابة الجزائريةّ للمجلّّت العلميّة ح رعا .1
كـــّ  مقـــاا لا  ـــترم الصّـــرو  الصّـــكليّة   كتابتـــلمج يـــتّ  رنلـــلمج تلقائيـــا ولا  ـــاا علـــ   .2

 .التّ كي 

http://www.asjpcerist.dz/en.PresentationRevue/82
mailto:ettawassol.eladabi@gmail.com
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    حـاا افــتيباء المقـاا لصــرو  النّصــر  تقـوم  ييــة التّ ريــر بالاتيـار محكّمــ ك اثنــ  .3
وقـــد تســـتع  ب الـــ  لترجـــيفي احـــد الـــراي ك إن كـــان بين مـــا الاـــتلّي   قـــرار القثـــوا او 

 .الرنّ 
تكون ملّحظـات اككّمـ  إمّـا بالقثـوا  او بالقثـوا مـع تعـدي  كثـ  او بسـي   او  .4

 .بالرنّ 
لهييــــة التّ ريـــر  ــــلّحيّة قثـــوا او رنــــ  اأّ مقـــاا او بحــــ  دون إبـــداء الأفــــثاب   .5

 .ليلمج الموشوعيّة العلميّةو لك ونذ ما تقت

 :أحكام ختامية

 .فوعيةالعلوية   إدارة ا لة  .1
 .النصر   ا لة مجاني .2
 .لا يدُنع للثاح  مكانأة عل نصر بح لمج   ا لة .3
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 احيةـتـتـالاف  الكلمة

 

 

 بقلم الأستاذة الدكّتورة سامية عليوي
 

الإ ' التّوا   الأدبي' ا قد و لنا إ  اكةةّ ال امّنة عصر مل محةاّت مجلّتنا 
نتمدّ ان ت   بنا إ  مرانئ قلوبك   لن ّ  رحالنا ونثس  امامك   ب ات  قا 

تنوّعت ب  الدّرافات النّظرية والتّةثيقية دد القأ شّ  ب  فيّاتلمج فثع مقالات  الع
أس من ا باللّ ة العربية وواحد باللّ ة الإنجليزية  كما شّ  العدد مقالا (: لهعرا ون را)

 .  مترجما عل اللّ ة البرنسية

 قرا ة-جدلية السّيد والعبد ': اوّا مقاا نست ّ  بلمج عددنا  قا   م  عنوان
 يعالج نيلمج  احثلمج جدلية السّيد والعثد وا اك  واككوم وال الا. '-ثلاثية غرناطةفي 

لرشوى عالهور " ثلّثية  رنافة"وقد اتُّق الثاح  . والم لوب   الرّواية المعا رة
انمو جا لدرافتلمج الإ كصف ني ا عل الرّؤية البلسبية النّبسية لجو ر  قا الّ راع 

 وكصف الث   عل نتائج  قا الّ راع.  وحلارت ك  و ات ك مختلبت ك القائ  ب  عالم ك 
تجار الإنسان وا لارة  وما انتجلمج مل ا تراب وتمارٍ وتعلّذ بالأحلّم وال يثيات  ومل 

 . امراض نبسية عانى من ا الإنسان المستعثَد

 بدائيّةمن الأساطير ال': ثاني مقاا   عددنا  مترجٌ  عل البرنسية  و م  عنوان
 " André Dabeziesاندرأ دابوزأ"  للكاتا البرنسي 'إلى الأساطير الأدبيّة

الجماعي المقدّس   /بةابع ا الأن روبولوجي" الأفةورة الثدائية"القأ يعرض نيلمج مب وم 
باعتثار ا إبداعا ننّيا نردّ   للمج علّقة " الأفةورة الأدبية"ثّم ينتق  إ  م ةلفي 

ليست قليّة له  يّة " الأفةورة"ويتوّ   إ  انّ . ظا ر من ابأفةورة بدائية او خ
  نتتدلّا    "الأفةورة الأدبية"امّا . لأأٍّ كان  ب   ي قليّةُ جماعةٍ او مجموعة
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علّقة الكاتا مع ع رر وجم ورر  حي  يعبّر الكاتا عل تجربتلمج او اعتقاداتلمج عبر 
 .لدى جم ور معّ   ُ وَرٍ رمزيةّ تستةيع ان تعكس افةورة معرونة مسثقا

: مقاا   عددنا عل موشوع الأفةورة  إ   م  عنوان ولا يثتعد ثال 
  فع  نيلمج الثاح ان إ  إبراز 'مبارك بن سيف آل ثانيشعر لات الأسطورة في تمثّ '
وانع القديمة الكامنة   إبراز الدّ واجت دا    ؛لّت الأفةورة وبع  تجلياتهاتم ّ 

الصّعر القةرأ  واتُّقا وما ية حلور ا    عر والأفةورة لصّ افتمرارية العلّقة ب  ا
توظيف  مظا رللوقوي عل   لهعر مثارك بل فيف ّا ثاني انمو جا للدّرافة 

 .وجماليّاتلمج الأفةورة لديلمج
كما لا تثتعد اكةةّ الراّبعة عل موشوع الأفةورة  إ  يستوقبنا مقاا بعنوان 

 فع  نيلمج الثاح  إ   '-الخلفيات والأبعاد- يّابالموت والانبعاث في شعر السّ '
ولالُ  إ  انّ  .ياببدر لهاكر السّ  الهعاردرافة افةورة الموت والانثعا    

الثعد : يابلت ثلّثة ابعاد عند السّ م ّ قد الموت والانثعا  او افةورة تموز افةورة 
رمز  :من اب ا    ور عديدة وظّ  قدو . الثعد القوميو الثعد الوفني  و   ي  الصّ 
 .الثس ا قلا  إنسانية ونكرية  كما عودة ا ياةو لخ ا والثع  ا

  'التَّاريخ النِّّسويّ ومحتّمات التّمثيل والتّخييل':    م  عنوانلاامس مقاا
عرشت نيلمج الثاح ة لتاريخ النّساء اللّواتي كلّ عل  مدار التّاريخ من  رات   مجموع 

لمج ومميّزاتلمج البردية الخاّ ة؛ وبقلك ظلّت منجزات المراة لا يم لّ لّ  ب  يمّ   الرّج  خركزيتّ
وعةاءاتها م يّثة  ب   م ملة و امصية   ا لا الأحيان  وتدُر    إفار  لك التّميّز 

لت   الثاح ة إ  انلمج لم ي لنا  كرٌ لامراة مؤرّلاةٍ او نيلسونةٍ اعتري بها . القكّورأ
 .التّاريخ القكّورأ المصوّر او المزيّف   ظ ّ  -مجرّد القكّر-التّاريخ او  كر ا 

مقاربة نقدية في مناهج ما بعد ': فادس مقاا  و فابع نظرأ  و م  عنوان
  يقف نيلمج الثاح  عند منا ج ما بعد الثنوية '-المفاهيم الإجرائية قرا ة في- البنيوية
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ءات بإجرا -حسا الثاح - يةوا ر الأدبية والبنّ بدرافة وتبكيك الظّ الإ عنيت 
ليات  ليلية وتأويلية افتةاعت ان تلج إ  عمذ الإبداعات ومؤلبّي ا ويرى  .وّ

( ...بكيكأوي  والتّ يميائية والتّ بعد الثنوية والسّ  ما) انية المعا رة المنا ج النّ الثاح  انّ 
 .ا رة الأدبيةسذ الأ ي  والإبداع مل عمذ الظّ امت اص النّ   قد تمكّنت مل و   ا

رحلتنا  نقف ني ا عند مقاا مكتوب باللّ ة الإنجليزية   م   ّلار محةةّ  
  ر د نيلمج الثاح  تأث  'سة على قصائد منوچهر نييستانيتأثير الكتب المقدّ ': عنوان

وقد لالُ  إ  انّ . منوچ ر نييستانيالكتا المقدّفة   الهعار الصّاعر الإيراني المعا ر 
لع د القديم وتتمّ     ا. لهعر  قا الصّاعر الكتا المقدّفة كانت ابرز المؤثرّات  

ن الكريم( الإنجي )والع د الجديد ( وراةالتّ ) وقد حاوا الثاح  إبراز اثر . وكقلك القرّ
 .وما اشبتلمج علي ا مل جماليات منوچ ر نييستاني قر التّوظيبات عل  الهعار 

 .يخلع ترتيا المقالات كعادتنا   كّ  عدد إ  لهرو  تقنية لا   

نحل إ  نتمدّ ان يجد قراّؤنا   مقالات عددنا  قا ما ينبع  لا ننس  ان و 
نرنع ايدينا بالدّعاء بأن  ب  الله جنود مجلّتنا وشموع ا الإ  ترق مع كّ  عدد 

وان  بظ   مل كّ  بلّء  لتليء وج  ا  ننسأا الله ان تظّ  مصعلّ ين  فريق ا
يثقلونلمج حتّّ ي در كّ  عدد ما وتقدير  عاجزيل عل لهكر تل ياته  ومل كّ  وباء؛

كما نصكر للثاح   ا تمام   با لّة وثقت       ؛خستوى يليذ بتلك التّل يات
ت ا لّة لت   إ  محةتّ ا  قر  نلولا  ؤلاء واوليك  ما كان. مستوى ما ينُصر ني ا

 . ولا ان ترنو للو وا إ  محةاّت الارى

عل  ' التّوا   الأدبي'إ تعاونت كي تكون الالثيلاء نصكرا لكّ  الأ دأ 
 .ما  ي عليلمج

ولهكرأ الخاصّ لجندأّ الخباء القأ يتبنّل   إلارا  كّ  عدد   ابه  حلّة 
 .تنظيما وإلاراجا  نصكرا
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Abstract: 

Manoochehr Neyestani (1936-1981) is a contemporary Iranian 

poet who has written great, new and profound poems in various 

forms of Ghazal and asymmetrical poetry. He is one of the poets 

who has used allusions many times in his poems. The variety and 

abundance of allusions in Neyestani's poetry indicates his strong 

support and rich knowledge, so much that allusions can be 

considered as one of the prominent features of his poems. Although 

the early origin of allusion in his poems was mostly climatic 

(Kerman), he gradually distances himself from this space and uses 

more and more diverse sources for the allusions of his poems. One 

of these sources is the holy books of the Old Testament (Torah) and 

the New Testament (Gospel) as well as the Holy Qur’an. In this 

article, which has been done by library method and content 

analysis, an attempt has been made to analyze and examine the 

most important cases of reflection of the Torah, the Gospel and the 

Qur’an in Neyestani's poems. 

Keywords: 
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 :صملخّ 
لهــــاعر إيــــراني معا ــــر كتــــا ق ــــائد رائعــــة وجديــــدة  (2982-2906)منــــوچ ر نييســــتاني 

و ــو مــل الصــعراء الــقيل افــت دموا . وعميقــة بألهــكاا مختلبــة مــل  ــزاا والصــعر  ــ  المتماثــ 
يص  تنوع ونرة التلمي ات   لهعر نيستاني إ  دعمـلمج . التلمي ات مرات عديدة   ق ائدر

. ة  لدرجة انلمج يمكل اعتثار التلمي ـات إحـدى السـمات الثـارزة لق ـائدرالقوأ ومعرنتلمج ال ني
  نإنـلمج (كرمـان)عل  الر   مل ان الأ ـ  المثكـر للتلمـيفي   ق ـائدر كـان منالايعاـ   ال الـا 

. ينأى بنبسلمج تدريجيعا عل  قر المساحة ويسـت دم م ـادر اك ـر واك ـر تنوععاـ لتلـويل ق ـائدر
وكقلك ( الإنجي )والع د الجديد ( التوراة)قدفة للع د القديم احد  قر الم ادر  و الكتا الم

ن الكريم    قر المقالة  الإ تمت مل لالّا فريقة المكتثة و لي  اكتوى  جرت محاولة . القرّ
ن   ق ائد نيستاني  .لت لي  ودرافة ا   حالات انعكاس التوراة والإنجي  والقرّ

ن  الإنجي  والتوراةمنوچ ر نييستان  :الكلمات المفتاحية  .ی  التلميفي  الصعر المعا ر  القرّ

 

Introduction: 

Manoochehr Neyestani (1936-1981) is one of the 

poets of forty decade born in Kerman. He completed his 

primary education in Kerman and continued his secondary 

education in Kerman and then in Dar al-Fonun High 

School in Tehran. He published his first poems in 

newspapers of "Bidari" and also "Haft Vad" and 

"Andisheh" in Kerman, and his sharp political poems 

appeared under the pseudonyms of "Chellangar", 

"Tawfiq", "Razm" and "Mardom". In Kerman, his poetry 

book named "Javaneh" was published in 1954 by Khajoo 

Publication. In 1958, after graduating, he published the 

poetry book "Kharab" in September and translated 

"Psychology and Educational Difficulties" in December of 

that year. From 1958 to 1963, he was teaching Persian 



 ISSN 1112-7597                         ﴿  التـواصل الأدبي﴾  EISSN 2588-2333                             

  0001ديسمبر     -  18   :العدد التّسلسلي                                                                                                   01: العدد/ 11:المجلد

112 

literature in Shahroud, and after publishing several 

collections of poetry, he finally said goodbye to life on 

March 18, 1982. In addition to composing she'r-e nimaa'I 

(lit "Nima poetry"), he has been introduced as one of the 

most innovative neoclassical poets. His collections of 

poems include "Javaneh", "Kharab", "Gol omad bahar 

omad", "Dirooz khate faseleh", "Madare man", and "Do 

ba mane"; In these works, the poet deals with loving and 

romantic, social and political themes, children's and 

Proletarian’s literature‎. The theme of most of his works is 

sadness, despair, pessimism and thinking about death. The 

peak of Neyestani's fame is due to the innovation in the 

Ghazal poems of the collection "Dirooz khate faseleh" 

published in 1971; Free of form and innovation in the 

content of Ghazal has made him one of the pioneers and 

initiators of the new Ghazal. Neyestani was a poet who 

was aware of the cultural and poetic situation before 

himself, and when he wrote poetry with Nimai meters, he 

did not break his literary connection with classical poetry. 

Sometimes he wrote passionate Ghazal poems which, 

while adhering to the poetic standards and forms of the 

past, they had words of the time and introduced 

completely new contemporary themes, and presented their 

own historical, social, and philosophical conclusions and 

tried to understand "past" lovely and always be "new" in 

their "now". It was based on this logical principle that 

monitors carefully society and concerns of contemporary 

human and reflects it in his poetry. One of the distinctive 

features of Neyestani's style is the use of many allusions 
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in his poems. His extensive knowledge of history, science, 

politics, epic, art, and various religions has led to the 

creation of a collection of dramatic poems. The use of 

allusions in poetry, on the one hand, gives new meanings 

and, on the other hand, makes the poetic scenes more 

imaginative and enriches the poems. Allusion increases 

the poet's influence on the reader and adds to its kindness 

and depth. The use of this stylistic device also indicates 

the range of information and cultural richness of the poets. 
“Bringing an allusion to poetry and prose adds to the 

beauty of the word, because: first, it establishes a 

relationship and association between the main content, 

that is, the transition from plurality to unity. Second, in 

allusion, the whole story comes to mind by the use of a 

word or phrase, and this association is very sweet and 

pleasant. Third, there is briefness in allusion, meaning that 

many meanings are given in the fewest words” (See 

Vahidian Kamyar, 2004, p. 66-68). 
Review of literature 

No independent research has been done on the 

influence of holy books on contemporary poetry. And 

researchers have only briefly mentioned this discussion in 

the context of their study and analysis of the poetry of 

some poets. For such allusions in contemporary poetry, 

Shafiei Kadkani has used the term "Torah" and has 

written about it: “What is reflected in our contemporary 

poetry today is not something passed through the 1,400-

year-old purity of Islamic culture and civilization, but it is 

something that is directly rooted in the today life of 
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Christianity and the western Judeo-Christian beliefs. 

These additions to the controversy of Sami's mythology in 

the text of contemporary poetry are nothing but the legacy 

of facing with European poetry, which is full of allusions 

and mysteries. Perhaps the most important influence that 

the Torah and Western Torah literature have had on 

contemporary poetry is the tone can be seen in some 

contemporary poems” (R. K. Shafiei Kadkani 2011: 266-

268). No independent research has been done on the 

influence of the holy books on Manoochehr Neyestani's 

poems, and on the criticisms have been addressed for this 

poet's works, this part of his poems has been less studied. 

Although some of Neyestani's allusions and references 

have been used in the poetry of other poets, in his poetry 

it has been used in a new way. The author's purpose in 

writing this article is to examine and analyze the most 

important aspects of the reflection of the Torah, the 

Gospel, and the Qur’an in Manoochehr Neyestani's 

poems. 

1. Allusion to the stories of the Torah 

The Torah, or Old Testament, begins with the story of 

the creation of Adam and the universe, and is followed by 

a detailed narration of the story of the prophets of 

Israelites. Although the theme of many of the stories of 

the Torah are mentioned in the Qur’an, in the Torah we 

see parts of prophets living not mentioned in the Holy 

Qur’an. "Many of the contents of the Torah and its 

interpretations have been introduced into Islamic 

interpretations in various ways, the most famous example 
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of which is the Israelites. Sometimes it seems that the 

poets themselves were familiar with the Torah 

themselves, and some rare allusions are the result of this 

familiarity" (Shamisa: 38-37). The most important 

allusions derived from the Torah include: 

1. 1 Adam and forbidden fruit 

The story of the expulsion of Adam and Eve (PBUH) 

from heaven and its cause are accepted by the three great 

religions of Islam, Christianity and Judaism, but what is 

important is the fundamental difference in the reason for 

the expulsion and the quality of the narration. In the Holy 

Qur’an, the type of forbidden fruit is not specified and 

only the word "Shajarah" (Arabic: لهجرر, English: tree) is 

applied to it, but according to most commentators, the 

forbidden fruit has been "wheat". In the Torah, verses 

from the second and third chapters on the Book of 

Genesis (Genesis) are devoted to the story of the 

forbidden fruit. According to the Torah, the story of Adam 

and Eve and their departure from heaven in the Torah is as 

follows: “And the Lord God commanded the man, saying, 

Of every tree of the garden thou mayest freely eat: But of 

the tree of the knowledge of good and evil, thou shalt not 

eat of it: for in the day that thou eatest thereof thou shalt 

surely die (Genesis 1:16–17). Thus, the forbidden tree in 

the Torah was the tree of "knowledge" or "good and evil" 

or "vision" (in each translation of the Torah, it is 

interpreted that all refers to the same meaning). Christian 

and Jewish commentators believe that the fruit of the 

https://en.wikisource.org/wiki/Bible_(King_James)/Genesis#2:16
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forbidden tree was "apple". Therefore, in Western culture, 

on the one hand, the apple is a symbol of knowledge and 

wisdom and on the other hand, it is a symbol of earthly 

desires and wishes, especially carnal desires (See 

Chevalier and Gheerbrant, 2003, under apple). In the 

poetry of past Persian poets, this fruit has always been 

considered wheat in accordance with most Islamic 

interpretations, while contemporary poets have sometimes 

considered this fruit as wheat following Islamic traditions. 

Sometimes called it the tree of the knowledge of good and 

evil according to the interpretations of the Torah, and 

sometimes a combination of Islamic and Jewish narrations 

has been used. The following verse from Manoochehr 

Neyestani refers to the story of Adam and Eve: 

God! Girls, O red apples in the passage! In this hell, 

you are, and there is the devil, and [the "humans"!] 

From the collection (Dirooz, Khate Faseleh) 

1.2. Naoh’s Flood 

One of the common stories of all religions is the story 

of Noah's flood. However, in these religions, the scope of 

this torment is reflected differently in terms of whether 

the storm is global or regional, the extent of the dead and 

the survivors. Also, the theological, moral and intellectual 

foundations of this story in the Torah are different from 

the Qur’an. The Noah’s flood in the present Torah in the 

Book of Genesis from its sixth to the ninth chapter is as 

follows: When men began to multiply on the face of the 

ground, and daughters were born to them, the sons of God 
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saw that the daughters of men were fair; and they took to 

wife such of them as they chose. Then YHWH said, "My 

spirit shall not abide in man forever, for he is flesh, but 

his days shall be a hundred and twenty years". The 

Nephilim were on the earth in those days, and also 

afterward, when the sons of God came in to the daughters 

of men, and they bore children to them. These were the 

mighty men that were of old, the men of renown. YHWH 

saw that the wickedness of man was great in the earth, and 

that every imagination of the thoughts of his heart was 

only evil continually. And YHWH was sorry that he had 

made man on the earth, and it grieved him to his heart. So 

YHWH said, "I will blot out man whom I have created 

from the face of the ground, man and beast and creeping 

things and birds of the air, for I am sorry that I have made 

them." But Noah found favor in the eyes of YHWH 

[Genesis 6. 1-8]. And God said to Noah, "I have 

determined to make an end of all flesh; for the earth is 

filled with violence through them; behold, I will destroy 

them with the earth. Make yourself an Ark of gopher 

wood; make rooms in the ark, and cover it inside and out 

with pitch [Genesis 6. 9-22]. And, in seventh verse he said 

of the Book of Genesis. Then YHWH said to Noah, "Go 

into the ark, you and all your household, for I have seen 

that you are righteous before me in this generation. Take 

with you seven pairs of all clean animals, the male and his 

mate; and a pair of the animals that are not clean [Genesis 

7. 1-5]. Noah was six hundred years old when the flood of 

waters came upon the earth [Genesis 7. 6]. On that day all 
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the fountains of the great deep burst forth, and the 

windows of the heavens were opened [Genesis 7. 8-11]. 

And rain fell upon the earth forty days and forty nights 

[Genesis 7. 12]. The flood continued forty days upon the 

earth; and the waters increased, and bore up the ark, and it 

rose high above the earth. The waters prevailed and 

increased greatly upon the earth; and the ark floated on 

the face of the waters [Genesis 7. 17-18]. In the following 

verses, Neyestani refers and alludes to the storm and the 

life of Noah: 

This unknown man/ Many letters he wrote/ Fall in 

love so much/ This man, known as Noah's life/ 

Accompanying dear friends/Storm and flood/ With love 

and trust / experienced. 

2. Allusion to the gospel 
2.1. Crucifixion of Jesus 

The crucifixion of Jesus occurred in 1st-century Judea, 

which was part of the Roman Empire, most likely between 

AD 30 and 33. Jesus' crucifixion is described in the four 

canonical gospels, referred to in the New Testament 

epistles, attested to by other ancient sources, and is 

established as a historical event confirmed by non-

Christian sources, although there is no consensus among 

historians on the exact details. According to historical 

evidence, Jesus Christ was crucified by the Romans under 

the influence of Jewish clergies at the time. Under Roman 

law, some criminals had to be crucified. According to the 

narrations of these Gospels, Jesus himself predicted his 

https://en.wikipedia.org/wiki/Judea_(Roman_province)
https://en.wikipedia.org/wiki/Crucifixion
https://en.wikipedia.org/wiki/Canonical_gospels
https://en.wikipedia.org/wiki/New_Testament_epistles
https://en.wikipedia.org/wiki/New_Testament_epistles
https://en.wikipedia.org/wiki/Crucifixion_of_Jesus#Other_accounts_and_references
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crucifixion before his death. In Christian teachings, the 

crucifixion of Jesus as the atonement for human sins is 

one of its fundamental teachings. According to the New 

Testament, Christ was resurrected on the third day after 

his death and ascended to the Father after forty days and 

nights. However, according to verses from the Qur’an, 

Christ was not crucified and ascended. In these verses, 

Neyestani refers to the crucified Christ: 

Rain - rain heavily – passing cloud, from friend/ To 

the old hot of red poppies of the south/ like the moon 

coming out from behind the harvests/ Yellow Christ will 

be crucified again / How can I not be happy with rising 

again? /that the wolf and sheep come to a pond at the 

sunset. 

Poetry book (Do ba mane) 

 

And in this verse, he again refers to Jesus (pbuh) and 

his mother Mary: 

The lazy rising of the sun, and the beginning of 

mourning again/ and in the cradle of the petals, to see the 

death of the dews. 
What a beautiful meadow? Every narcissist like an 

illness is in loneliness seeking the dew/ the pure Christ, 

the warm tears of "Mary" 

 

Or in this verse, which alludes to the crucifixion of 

Christ: 
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Don't say how can you sit with good and bad? His fist 

is cold iron and his foot is made of wood 

2.2. The staff of Moses and serpents of sorcerers 

One of the clear miracles of Moses (pbuh) is the 

transformation of his staff into a snake, which the 

Almighty God has mentioned in the Qur’an. Almighty 

God said to Moses, "It is my staff; I lean upon it, and I 

bring down leaves for my sheep and I have therein other 

uses" (Qur’an, Sura Taha, verse 18). The question of God 

was absolute and vague, but from the answer regarding 

the nature of the staff, it was clear that the purpose of the 

Almighty God was not the name of that body, but asking 

the question about the staff and its efficiency; That is to 

say, the staff of Moses, which he had in his hands, had 

these characteristics and benefits, and from this answer 

came the explanation of Moses that God transformed the 

same staff, which was a piece of wood and had this 

nature, into snake ; After this question and answer, God 

Almighty commanded Moses to throw his staff down to 

the ground. God said: "Toss it down, Moses." (verse 19). 

So he threw it down, and just imagine, it became a snake 

that crawled along! (verse 20). And then, it returns to its 

original shape (staff). And, when Pharaoh determined a 

special day and invited Egyptian magicians and sorcerers 

from all over the country to confront Moses, Moses' staff 

suddenly turned into huge dragons and snakes and they 

attacked artificial snakes and dragons of sorcerers, 

swallowing them all. Referring to this story, Neyestani 

has used allusions in his poems, which we see below: 
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From me, this stream reaches to desert/ Like 

tricksters’ snake escapes/ I’m looking for him, maybe he'll 

come/ In the well of night, my blood flows/ (Unpublished, 

Randeh) 

 

Who deceived you in the middle of the road 

who broke the miraculous staff of Moses in his hand? 

(Do ba mane, incomplete) 

 

Magical conquest of the world:/I wanted to see 

"Farhad" Koohkan,/And Moses’ miracle 

(Dirooz, khate faseleh) 

 

2.3. The cooling of fire for Abraham (As) 

The greatness of Prophet Abraham (AS) is such that 

he always causes Jewish, Christian, and Islam strife. Each 

one of them considers him as their Imam, and his name 

and many of his stories were mentioned in the books of 

the Torah and Gospel. They have a lot of respect for him. 

We examine the story of cooling the fire from the 

perspective of the Qur'an. 

After breaking the idols by Abraham, his tribe said, 

"Then bring him before the eyes of the people that they 

may testify" (Al-Anbiyaa, 61). As soon as he was taken in 

public, they said, "Have you done this to our gods, O 

Abraham?" (Al-Anbiyaa, 62). He said, "Rather, this - the 

largest of them - did it, so ask them, if they should [be 
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able to] speak" (Al-Anbiyaa, 63). With this answer, 

Abraham gave them confirmation of his previous 

statements and that he wanted to make them understand, 

but I did not tell you that these idols were not able to 

protect themselves from the harm and they could not even 

speak. He said, "Then do you worship instead of Allāh 

that which does not benefit you at all or harm you? " (Al-

Anbiyaa, 66). Finally, the pagans, in order to prove that 

the idols were broken by Abraham (AS), simply denied 

him, found him guilty, and in order to support their gods 

(Al-Anbiyaa, 68; As-Saaffat, 97), some offered hanging 

him and some offered to burn him. "They said, kill him or 

burn him" (Al-Ankabut, 24). Finally, at the suggestion of 

Nimrod and the consensus, it was decided to burn 

Abraham (AS). To implement this decision, a high 

furnace was erected, in which a huge fire was prepared to 

throw Abraham (AS) into the midst of burning fire 

(Jahim): They said, "Construct for him a furnace and 

throw him into the burning fire" (As-Saaffat, 97). A large 

quantity of wood was piled up in a furnace and burned; 

Since it was not possible to approach the fire, Abraham 

was put in a catapult. The catapult was released and 

Abraham was thrown into the fire. Nimrod and his 

companions were present at the place where they had 

already been prepared, watching the story. Finally, the fire 

was cooled at the command of God and changed into a 

garden. In his poems, Manoochehr Neyestani mentions 

the story of the cooling of the fire for Abraham. In these 

verses, it is stated that: 

https://en.wikipedia.org/wiki/Catapult
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The fire is like a garden due to the face of righteous 

Hell was created due to breaking promises 

(Dirooz, khate faseleh/ Az yek ivan) 

 

And throwing us into the fire/ We magicians/ We 

friend, together/ prize loyalty / everywhere / even at the 

bottom of hell, / 

(Dirooz, khate faseleh/ Baghe divar be divare behesht) 

 

In these poems, the cooling of fire was alluded and 

also the loyalty of Abraham (AS) was mentioned, even in 

the fire. 

 

3. Zabur in Qur’an 

Th word “Zabur” was mentioned in the chapters of 

An-Nisa, Al-Anbiyaa and Al-Isra in the Qur'an. "Indeed, 

we have revealed to you, [O Muhammad], as We revealed 

to Noah and the prophets after him. And We revealed to 

Abraham, Ishmael, Isaac, Jacob, the Descendants, Jesus, 

Job, Jonah, Aaron, and Solomon, and to David We gave 

the book [of Psalms] " (An-Nisa, 163). "And your Lord is 

most knowing of whoever is in the heavens and the earth. 

And We have made some of the prophets exceed others 

[in various ways], and to David We gave the book [of 

Psalms] " (Al-Isra, 55). And in another verse he said, 

"And We have already written in the book [of Psalms] 

after the [previous] mention that the land [of Paradise] is 

inherited by My righteous servants" (Al-Anbiyaa, 105). 
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Some scholars have considered Zabur in the Qur'an equal 

to Psalms in the Old Testament, and both of them have 

been attributed to David. In this verse, Neyestani 

mentions the Psalms of David: 

The eloquent words of "Nizami" is the same as 

"Zabur" of David 

I regret for you for deviating from the truth 

(Do, ba mane) 

 

3.1. The well of Weil 

The word "Weil" [in Arabic:  وي] has used in many 

cases in the Holy Quran; Such as about infidels, 

polytheists, distorters of the heavenly books, very lying 

and very sinful people, who use short weights, and etc. 

However, in the interpretation of the verses and in some 

narrations, it has been pointed out that "Weil" is a valley 

or a well in hell. It can be understood from the appearance 

of many narrations that "Weil" is at the bottom of hell. 

The Prophet (pbuh) said, "Salat (Prayer) is the pillar of 

religion, so whoever intentionally leaves his prayer, has 

ruined his religion by research, and whoever leaves its 

time, will be thrown in the "Weil" and "Weil" is a valley 

in the hell. In the “report” poetry, Neyestani refers to the 

well of Weil, which is taken from the narrations obtained 

from the interpretation of the word "Weil" in the Qur'an: 

 This unknown man/ thirty years of life, /in the well of 

Weil of affection, overthrow in vain. 
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3.2. The story of Jonah in the belly of a fish 

The story of Jonah (AS) is found in both the books of 

the New Testament and the Old Testament. Jonah is one 

of the prophets of Israelites and appeared in the land of 

Nineveh (near the city of Mosul in present Iraq). The 

Nineveh’s people were idle worshippers and immersed in 

corruption and wickedness in all aspects of their lives. 

Jonah called on his people to monotheism for 33 years, 

but in those years only two people believed in him. Jonah 

(AS) was disappointed to guide his people and 

complained to God, and then he asked God for 

punishment for his people and cursed them, and in this 

regard, he insisted until God reveal to his Prophet: I send 

my torment to your people. After various incidents, Jonah 

(AS) left Nineveh and continued on his way until he 

reached the beach near the sea. He waited there. Suddenly 

a ship arrived and he boarded the ship. In the middle of 

the way, a big fish got the ship on its way, while opening 

its mouth, as if asking for food. The occupants of the ship 

said that as if there is a sinful man among us that should 

be preyed upon. They cast a lot among the passengers and 

it fell to Jonah’s lot. Even the name of Jonah (AS) came 

up three times. Eventually, he was thrown into the sea, 

and that big fish swallowed this divine prophet. It took 

him to the sea. But in the meantime, he regretted his work 

and constantly prayed to God in the belly of the fish. 

Eventually, God accepted his repentance and pulled him 

out of its heart by the shore. Manoochehr Neyestani 

mentions it in this verse and states that: 
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I don’t court you, to be trampled by everyone/ You are 

the moon, but alas! Not the permanent moon/ (Anyway, 

my beautiful Jonah, eat you- /night - the permanent big 

black fish!) 

Conclusion:  

Manoochehr Neyestani is one of the poets who has 

used various sources of allusions based on his cultural 

backgrounds. One of his most important sources for the 

creation and application of allusion is the Qur'an and other 

holy books including the Gospel, the Torah, and Zabur, 

which, along with the use of elements of indigenous 

culture and climate, have enriched allusion in his poetry. 

He used his climatic elements, as well as his acquaintance 

with Western culture and literature, and his acquaintance 

with the holy books of the Old and New Testaments, as 

well as the Qur'an in his poems, and also used many 

stories of these books in his poems. He has been able to 

connect the narratives of these stories with the problems 

of the contemporary world, thereby creating astonishing 

allusions. 
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  مجلـة نـصف س نويـّة محـكّّـة ومفـهـرسـةمجلـة نـصف س نويـّة محـكّّـة ومفـهـرسـة

 بقضـايـا الأدب العـام والمقـارن والـنـّقـد والتّّجمـةبقضـايـا الأدب العـام والمقـارن والـنـّقـد والتّّجمـةتعنى تعنى 
 

 

 

 

 
 

  عن مخبر الأدب العام والمقارنعن مخبر الأدب العام والمقارن  تصدرتصدر

  ((الجزائر الجزائر ) ) عنابة عنابة / / جامعة باجي مختار جامعة باجي مختار 
 

  
  00000011  ديسمبرديسمبر/ /   1188: : الرّقم التّسلسليالرّقم التّسلسلي                              0011: : رقم العددرقم العدد/ /   1111: : رقم المجلّدرقم المجلّد

 
 

 

   

ية 
سنو

ف 
نص

لة 
مج

ية 
سنو

ف 
نص

لة 
مج

كّمـ
مح

كّمـ
مح

رسة
مفه

ة و
رسة

مفه
ة و

              
قم 

ر
قم 

ر
لمجلّد

ا
لمجلّد

ا
 : :

11 11    / /
دد

 الع
رقم

دد
 الع

رقم
 : :

00 11    / /
سلي

سل
 التّ

رّقم
ال

سلي
سل

 التّ
رّقم

ال
 : :

11 88   //   
مبر

يس
د

مبر
يس

د
 

0000
00 11

 
 

     
     

     
   

  

 

     

RReevvuuee  ddee  lliittttéérraattuurree  ggéénnéérraallee  eett  ccoommppaarrééee,,  

  DDee  ccrriittiiqquuee  eett  ddee  ttrraadduuccttiioonn  

  SSeemmeessttrriieellllee,,  iinnddeexxééee  eett  àà  ccoommiittéé  ddee  lleeccttuurree    

 

PPuubblliiééee  ppaarr  llee  llaabboorraattooiirree  ddee  lliittttéérraattuurree  ggéénnéérraallee  

eett  ccoommppaarrééee  
  

uunniivveerrssiittéé  BBaaddjjii  MMookkhhttaarr  //  AAnnnnaabbaa  ((AAllggéérriiee))  
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