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Abstract : (not more than 10 Lines)

The current research aims to investigate the impact of the aesthetic expression of | Received
popular art, as an art that refers to the visual information that was filtered,
absorbed and transmitted to the masses in the 1950-1960, as this art aspired to

elevate popular culture to the level of fine arts; The importance of the research

shows that pop art is a cultural phenomenon that relied on creative simplicity and Keptuords:

visual impact, which is to combine art and common life. we mention Eduardo Pop Art

Paolozzi, a member of the Independent Group and one of the pioneers of the Pop Consumer society
Art, who was able to implement ideas that expressed his influence on the products Popular culture

of a consumer society, leading to Andy Warhol who also acknowledged that the Eduardo Paolozzi
language of advertising has become the new art, And the tastes of the public Independent
formed a glorification of consumerism. group
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