604 -591 (= (2022) 03 :msmxll [ 09 slyall =il il

Joa¥) ) Bagad) Abuaddy danpunal) Linslsang YY)
Theatrical anthropology and the philosophy of the return to origins
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Abstract:

Researching the human artistic system, of which theater is a part, requires a deep
cognitive digging in the various forms of artistic expression, so that the process of
understanding the cultural structure of the group is possible. A composition represented
by human creativity, with its various artistic and literary styles, and which is the motive
for its emergence. The theater, as a secretion, is the sum of all the active elements in the
conscience, whether they are psychological, social, cultural, historical or religious
elements. The theater, as a creative and expressive representation, is an important
tributary of anthropological study, as it is a manifestation of the thinking pattern of the
creative self, which lives under the collective culture, an honest expression of its culture,
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and a true representation of the masses’ tastes, values and ideals. Self-culture, in contrast
to culture the association always adheres to its compensatory right in explaining events
and discussing issues, and the socio-cultural role of theater is still required as an effective
tool in the service of the group, as it is a cultural and social product linked to the
existence of the human community itself

Keywords: Theatre, anthropology, the return to origins, Antonin Artaud, Grotowski,
Barba.
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