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Overviews on the openness issue
The model of Umberto Eco’s book «The open work»
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____________________________________________________________________________________________________________________________]
Abstract: In this study, the author treats the text’s openness issue within the
framework of aesthetic thought in general and the contemporary one particularly
which focuses mainly on the limitless possible readings of a work. Because each
reading revives the work from a special angle and a different taste. This is what Eco
recognizes by confirming that there is never a closed work at all, because each work,
although it takes the completeness imprints, it expresses in the reality an unfinished
chain of initiatives and readings whose meaning is inexhaustible.

But the question that arises is: what makes a work an open work? what are the
characteristics of this openness ? this intended and announced openness in the modern
aesthetic theories ? which call to make the work, side by side, with the author on a
large scale ? then : what are the consequences of this new orientation based on the
fundament of « the infinite » and « the unlimited » in the interpretative process ?

Keywords: poetics; open work; open and in movement work; intentions and
intentionality; intention of the text; text appeal; interpreter; horizon of waiting;
perception; transcendental element; being and appearance.
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