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Key words
Science and arts overlap where their data mix, and what

- TheatreArt - appreciation remains of them is the most useful and common. Art

Theatre appreciation - Theatrical text appreciation is the key to art, and the theatre, as the father of
arts, has an appreciation that extends over time. It is the
Theatrical discourse aesthetic component of theatre, and it is the expected of the

new in the work of art. This makes the recipient dive into the
depths of the artwork to explore and enjoy it. Hopefully,
beauty reaches its maximum levels through a process that
has the components and successive elements which make a
human being interpret and formulate beauty in a new way.
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