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Abstract: )
Didascalia, despite their importance in the theatrical text, have been
marginalized for a Io_n? time, as they did not draw the attention of critics and
researchers in the field of theater. But Didascalia gradually infiltrated the
theatrical texts and began to expand in it until it seduced some playwrights and
began to occupy a special place among critics and scholars in the field of theater
and became not satisfied with merely guiding directors, actors, scenographers
and readers to some important aspects of the text in terms of names, places, times
and some movements, sounds and accessories, but rather It has become an
important component of the theatrical text whose mission is not limited to
directing guidance only, but has indicative and suggestive functions in its
composition on the one hand, and in its transformation (actually by directors,
actors, scenographers, or fiction by readers) into a show on the other hand.
Keywords: didascalia; theatrical paratext; diegetic stage direction; extradiegetic
stage directions; Thierry Gallepe.
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