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Abstract:

This study seeks to lighten on cultural entrepreneurship as a pillar of
the creative industries, this latter which expands from cultural businesses that
are subject of industrial production principles. South Korea and India are both
pioneering experiences in this field at the regional and international levels.
This study concluded that the support provided by the two countries by

valuing the available capabilities was a decisive factor in developing these
industries and making them an important economic source.
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