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Abstract:

Poetic texts, considered as artistic literary writings, are thoroughly
characterized by their particular options, mainly related to rhetoric, connotation,
and aestheticism. Subsequently, translators works are expected to maintain such
features. Their main preoccupation is, in fact the approaches and the techniques
that should be identified and therefore adopted, including some connotative signs
that have to be translated and transferred to readers. Such preoccupation reflects
indeed the need for a significant study for those reasons. This research paper
examines the most crucial considerations relevant to translating the connotative
images designed by poetry writers. It also aims to determine the role of context
and its effects on meanings in the view to exploit the whole for a good translating
realization. For that sake, we have proceeded with our study through an analytic,
critical method thought as the most suitable for this research. Reaching a
symmetrical design of signs, planting the same equivalent effects, and preserving
the aesthetic aspect in the target text are the most valuable results that require a
deep linguistic and semantic analysis. This article is concluded with well-selected
practical examples.
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1. INTRODUCTION

Translating poetry has always been a controversial question among
translators, linguists, and academics in literature. Poetry as a large, deep, and rich
literary art is distinguished through its specificities, mainly concerning
connotation, creativity, and aestheticism. The role of translators who choose such
literary streams for their performances is delicate. The core of the question is how
to deal with such kinds of literary works containing implicit connotative signs in
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the view to transfer them through accurate translations to target languages,
preserving the poetic contextual meaning existing in the original.

The present article examines the significant considerations that would
represent fundamental preoccupations in the minds of translators in their way for
translating the connotative images drawn by poets in the source texts. Such
images or signs are what characterize an artistic, poetic production from any other
literary work from one side and are, moreover, a crucial factor aiding to measure
to what extent a certain poetic work is more prominent and more appreciable than
another one from another side. Along with all these considerations emerges the
role of the translator to transfer the same effects planted in the minds and hearts of
the source text readers towards those of the target text ones.

In order to reach a complete and valuable examination of the previous
considerations, our study has to be sustained by discussing three relevant
substantive elements.

First, the connotative signs in poetry, generally speaking, the nature of the
poetic text, and the pragmatic purpose of connotation. Second, the contextual
meaning and what components related to it as the role of context, semantics, and
meanings distinction. Third, translating the connotative signs considers the
notions of the equivalent choice appropriateness, the identical effect reproduction,
and the supposedly closest techniques for translation.

This study is consolidated by practically two well-chosen and well-known
parallel poetic text extract and their suggested translations in the light of what
precedes them in the theoretical aspect discussion.

2-The connotative signs in a poetic text:

As a particular of the literary writings, poetic text is one of the most ancient
fields in literature, preserving its fundamental characteristics and maintaining the
features distinguishing it from any other literary work.

In addition to the form, the content of the poetic productions has always
represented an essential issue of concern for many critics and has effectively
urged literary researchers to engage in more profound enlarged studies to examine
it as a distinguished stream of literature substantially.

The intentionally poets' tendency towards non-explicitly revealed messages,
feelings, thoughts and ideas to their readership reflects the typical nature of their
writings. Alternatively, a different way of implicit messages is launched to
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readers. That is the well-known picture that identifies an artistic, poetic piece of
written thought. Such messages are for some literary visions called connotative
signs.

2.1 Requirements of the poetic text:

The general shaped frame of poetry writings has usually been controversial,
especially in translation. Some researchers argue that any poetic production
should preserve the usual well-known lay out of its writing through expressions
and sometimes uncompleted statements under each other, which can thoroughly
distinguish it from any other prosaic work. In contrast, others insist on giving
more freedom to poetry writers to express their thoughts and emotions by
emphasising content rather than shape, provided that the poetic features such as
sentence shortenings and rhythmic aspects are carefully kept. Both the former and
the latter have often been viewed as likely the most major requirements of
beautifully constructed poetry productions. Hence, we should say, along with two
previous notions that a poetry writer has to focus on the following elementary
considerations:

. Poetry is a typical art requiring the principle of word choice to be exploited
to design the lining and the musical verses tendency.

. Imagination is a characterized poetic feature.

. Connotation and metaphoric expressions are typical poetic notions.

. Deliberate implicit messages or signs to be transmitted often draw the
readers' attention and increase their interest.

. Emotional expressions are the main units reflecting the poets' feelings and
exhorting the readers' interactions.

. Rhetoric language and creativity characterize good poetic productions.

2.2 Pragmatic purpose of connotation:

With the pragmatic function of language use in some literary writings, the
connotative ways of expressing thoughts emerge as a literary tendency,
particularly in poetic texts, aiming, for a primary purpose, at directing the readers'
attention to unveil the hidden intentional writer's messages. Thus, the parallelism
existing between the pragmatic linguistic function from one side and the
connotative use of language from another can easily be understood. Some critics
believe that pragmatism and connotation should never be separated since they
complete each other and serve one literary purpose. Others argue that the
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connotative way of writing should come first in terms of role and is subsequently
intended to pave the way for pragmatic purpose fulfilment.

2.3The metaphoric base:

It is known that metaphors are the most common option used by poetic text
writers in comparison, for example, to prosaic writings. As Peter Newmark said,
its pragmatic purpose is to appeal to the senses, to interests, to graphically clarify,
to please, to delight, and to surprise ( Newmark,1988,p.104). It is noticeable
through such suggestion that most of the works if not all, are related to some
emotional aspects and are gathered to meet a psychological aim in the minds of
readers and their senses. There are indeed sensitive signs held through connotative
messages which are to be transmitted in the view to create a certain reader’s effect
full of delight and admiration.

2.4 The relevant purposive base:

In addition to what was previously mentioned in Newmark’s suggestions,
we should recall that he stressed a very overriding division of such pragmatic
metaphoric purpose. Two mainly different motives have to be recognized: one is
cognitive, whereas the other is aesthetic (Newmark, 1988, p.104).

The first base of such recognition reflects a formal and apparent impression
of comprehending. It is natural, rational, or logical thoughts about a writer’s
intuition. Cognition is typically connected to the mind and natural belief or
knowledge. It should supposedly not be controversial. The general understanding
has to be a predominant truth.

Nonetheless, the second one considers an indirect and a hidden option. It is
intended for an aesthetic artistic overtone, mainly exploited to gain the readers'
support and pleasure. It is dimensional to a certain considerable extent.

3-Contextual meaning:

The language usage has usually been bound to the nature of context that
contains the whole described events, as well as to all likely relevant elements and
eventual outputs and dimensional effects.

3.1 The context weight:

It is frequently known that the context is the holder of the writer’s thoughts
rather than specifically the container of all expressed ideas in any given text. That
is the determiner of both explicit and implicit meanings. However, some meanings
expressed through general common words cannot highlight what we call a
prominent context.
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The nature of this latter is usually accompanied by technical terms and
neologisms rather than generally chosen words (Newmark, 1988, p.80). What is
understandable from that is the fact that context is the factor that influences such a
choice of terms. Nevertheless, we should consider from a personal point of view
that it is vice versa. It is the power of words that can empower the context and
therefore makes it more weighable. The deliberate poetic text writer’s innovation
Is generated through an accurate word choice specificity. Subsequently, the
translator has to follow that particular innovative path.

This method can be oppositely faced from a critical angle as it may directly
lead to creating a thoroughly plain literal translation. We should respond by saying
that such a critical view might be true to a certain extent, but the accuracy base
must be more considerable and valuable too.

3.2 Semantics and meaning identification:

Most poetic texts, we should recall, hold that specific option of their writers
who often tend to leave their own “self-print” in their productions at the semantic
level of their thoughts. We can personally name them meaning gaps deliberately
left to be bridged by readers’ interpretations. As a matter of fact it is exactly here
where the idea of meaning identification emerges.

In addition to the fact that the semantic question exists at the writer’s
linguistic level, Newmark insists that it has to be discussed for expressive
language texts; that is, the semantic aspect is individual and personal and
inevitably pursues meaning nuances, which need to be detected and subsequently
translated as a later on step. A substantial consideration of the aesthetic value of
language is indeed taken through a purely semantic translation (1988, p.46).

4-Translating connotative signs:

The metaphoric poetic images drawn by the writer in the original text likely
represent the most delicate task for a translator. In other terms, it is imputed to
them the responsibility assumption to reconstruct a new discourse and prepare a
new space where it is supposedly expected to plant symmetric images in the target
text, containing the same, if possible, or the closest semantic meanings already
intended in the source language text.

In order to be effectively accomplished, this task has to encounter three
underlying challenges: considering the appropriateness of an equivalent choice
factor, examining the condition of reproducing the same effect, and studying the
selection of the most suitable techniques and procedures for that sake.
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4.1 Equivalent choice appropriateness:

Whatever the original literary work, prose or poetry in particular, all
translators seek to offer the most favourite equivalents for their readers. Any
potential emerging problematic issue here urges us to find answers to the
following questions:

a/ Does the translator possess some alternatives?

b/ Are they, in case of yes, suitable for a given situation?

¢/ Which ones are considered the most appropriate, fulfilling, of course, the
considerations of accuracy and taste?

The third question may urge in its turn to automatically raise a fourth one:

Which of them is closer to the aesthetic aspect?

We actually agree, after all, that the complete translation of the content as a
faithful one is that which realizes a formal closeness to the original so that it can
acquire its spirit by itself, instead, say, a spirit acquired by translators themselves
(Mathews, 1959, p.61).

For a practical illustration of all that, let us examine the following example:

The snow has killed the windows-panes.

Obviously, the core of the problematic translating question here is pragmatic
rather than anything else. We should agree that any eventual debate around such a
question emphasises the semantic meaning of one linguistic unit, i.e., the verb “ to
kill. “ The aesthetic aspect is evidently targeted, and the intentional rhetoric way
of writing is purposed. Some multiple suggested alternatives can be envisaged by
a translator’s thought, following, of course, the most probable synonymy for that
verb: muffle, darken, block, or even hide. They should make sense of everything
before being able to decide. The question of context has to be carefully considered
and valued over its linguistic, situational, and cultural areas.

4.2 Same effect reproduction:

The already stated elements often related to the nature of any poetic text
should all meet for a typically well-designed writer purpose, i.e., the plantation of
a significant effect reaching both the mind and the feelings of their readership.
Factors of words, sounds, rhythm, images, and semantic meanings are crucially
vital for an effective establishment.

Delisle believes that a translating realisation within such considerations is a
more a less sensitive task (Delisle, Lee Jahnke, and Cornie, 1999, p.198).

We must recognise that a translator's accomplishment task has to reach a so-
called "equivalence area "regarding the effect planted in the original text. In other
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terms, the stimulated messages expressed through some connotative messages
should create an "equivalent response "in the target text. However, Nida called it
dynamic, and Newmark went further as he considered it desirable. The
relationship between a receiver and a message in the target text has to be similar,
hopefully identical, to the one between a receiver and a message in the source
text. This is what we actually call "the same message reproduction, "holding a so
intended effect to reach. This will likely be realised unless the closest equivalents
are found and selected for specific situational requirements ( Nida, 1964, p.159).

4.3 Suitable strategies:

The question of translation strategies is generally discussed when the
usefulness of a literal translation is not found, primarily when such tasks are
related to connotative and idiomatic writings in poetic productions. These kinds of
translated texts require a certain level of literary creativity, as translators can do
the same levels existing in the original texts.

In addition to being based on scientific and skillful principles, Newmark
considers translation as an artistic performance and a matter of taste (1981, p.7).
These two options represent the referential parameters allowing the ability to
appreciate good translations and to what extent this latter can include innovative,
intuitive, and inspired levels and involve the fact that translators can resort to their
preferences. This is why a translated text should typically vary between
translators.

4.3.1 Accommodation and compensation:

The translator is expected to leave some artistic and remarkable
modifications and a sort of adaptation to reach an accurate picture as the original
in his/her translated version. Adding is feasible at a higher level, especially when
discussing the question of poem untranslatability and the issue of direct equivalent
finding. In contrast, losing has to be examined more as it needs deeper analysis for
aesthetic compensation. Metaphors, puns, poetic dictions, or neologisms can be
used as substitutable devices for some needless losses to maintain the aesthetic
aspect of the work.

4.3.2 Selection and arrangement:

According to Nida, the effectiveness of content and form are related to the
principles of selection and arrangement, which can enhance the beautiful aspect of
a given work ( Nida, 1990, p.145).
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Selection deals with some factors like themes, events, participants, speaker’s
role, discourse type, subtypes, language level, and dialectical varieties, in addition
to some techniques like repetition, poetic measured lines, parallelism, non-
grammaticality, paradox, irony, and figurative language (Nida, 1990, p.145).

As for arrangement, Nida stresses that arranging content and form is based
on time, space class, rank, consequence, and dialogue sequencing (1990, p.145 ).
Such procedures must be skilfully arranged to reach effectiveness (1990, p.146 ).

5-Practical suggested translated extracts of two contemporary
American poets:

First Example:

Last Days, by Donald Hall (2015)
“Dying is simple,”’she said.
“What’s worst is... the separation.”
When she no longer spoke,
they lay along together, touching,
and she fixed on him
her beautiful enormous round brown eyes,
shining, unblinking,
and passionate with love and dread.
Leaving his place beside her,
whereher eyes stared, he told her
“I’ll put these letters
In the box.” She had not spoken
for three hours, and now Jane said
her last words: “O.K.”
Translation, by Ahmed Morsi
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Second Example :
The Layers, by StanlyKunitz( 1978 )
Oh, I have made myself a tribe
out of my true affections,
and my tribe is scattered!
how shall the heart be reconciled
to its feast of losses?
In a rising wind
the manic dust of my friends,
those who fell along the way,
bitterly stings my face.
Yet | turn, | turn,
exulting somewhat,
with my will intact to go,
and every stone on the road
precious to me.
Translation, by Ahmed Morsi:
(550.02 2016 ¢ oa_pe )clishal)
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A commentary on Morsi’s translations :

A nearly complete pure literary translation can easily be noticed in both
extracts of poems. Through such predominant procedure left in these two pieces
of work, the translated texts have lost their sensitive poetic features and the real
intentional meanings of the words in the originals. Thus, the contextual meanings
and the connotative images have been buried. Expressions like: “ I have made
myself a tribe, feast of losses, manic dust of my friends “ have not been
symmetrically substituted by some appropriate equivalents; as a result, the
equivalent effects have not been practically found. Subsequently, the textual unity
has been affected by a remarkable absence of coherence and cohesion over the
narration of the events, giving an impression of a range of scattered ideas. In
addition to an existing spirit of isolation, the translated Arabic versions have
missed the traditional musical and rhythmic options of poetic writing.

On the ground of what has already been said, we suggest the two following
attempts:
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6-Conclusion:
Context plays a significant role in translating meanings in poetic texts. To transfer
the connotative signs implicitly planted in the source text, the translator must
deeply and carefully examine some fundamental considerations. The images
shaped by poets in the original should be symmetrically reproduced in the target
texts, along with the same equivalent effects desired to reach both the minds and
the feelings of readers. The aesthetic aspect of literary, poetic writing is the
distinguished artistic side of any poetry production. An asymmetrical setup of
design to reproduce original signs and images is crucially required, along with the
exact equivalents effects reproduction. Hence, to realize a good translation for that
purpose, considering such a specific valuable option, careful linguistic and
semantic analysis has to be realized first, as important as what deserves a meaning
distinction study, too. Well-translated tasks are often characterized by fulfilling the
previous requirements and the eventual rhythmic consideration.
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