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Abstract : This study aims to clarify the true philosophical background, which led

Merleau-Ponty to use cinema as a pedagogical tool to explain his phenomenological
philosophy. Or rather to explain how perception occurs, since the cinematic mechanism is
somewhat similar to the natural cognitive mechanism with a difference in some of the
necessary conditions.

The study yielded results contrary to those of some philosophers who were interested in
cinema, particularly Henry Bergson, who ended up with an equal between cinematic and
natural perception. While Merleau-Ponty denied this relationship and made a clear distinction
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between the two, he dismissed each dialogue between philosophy and cinema, and his
recognition of the relationship between the work of the cinematic mechanism and the new
psychology represented in the geclotted theory. This indicates that Merleau-Ponty only
employed cinema as a pedagogical tool that explains the difference between natural
management and his artificial counterpart.

Keywords : Merleau-Ponty, Cinema, Perception, New Psychology, Gestalts.
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Maurice Merleau-Ponty, « le cinéma et la nouvelle psychologie », in : Sens et non-sens, Op.cit, pp60-73.
2Francois Albera, « Maurice Merleau-Ponty et le cinéma », 1895. Mille huit cent quatre-vingt-quinze [En ligne],
p121.,70 | 2013, mis en ligne le 01 juin 2016
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4"Maurice MERLEAU-PONTY, Phénoménologie de la perception, Ibid., p33.
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S0Merleau-Ponty, Le cinéma et la nouvelle psychologie, Op.cit, p73.

*IMaurice MERLEAU-PONTY, Phénoménologie de la perception, Ibid., p171.
52Clélia Zernik, « Un film ne se pense pas, il se pergoit », Op. cit, p107.

67


http://www.google.com/imgres?imgurl=http://www.mexat.com/vb/attachment.php?attachmentid=290147&stc=1&d=1183113167&imgrefurl=http://www.mexat.com/vb/threads/297439-%D8%A3%D9%84%D8%A8%D9%88%D9%85-%D8%B9%D8%A7%D9%84%D9%85-%D8%A7%D9%84%D8%B7%D9%8A%D9%88%D8%B1&usg=__bu0owU-l4fzvntlo0K0JwMfJCwU=&h=300&w=246&sz=59&hl=fr&start=8&zoom=1&tbnid=TCNjtUFbwdOuHM:&tbnh=116&tbnw=95&ei=blzjT-WYKojM0QX00OzLAw&prev=/search?q=%D8%B1%D9%85%D8%B2+%D8%A8%D9%88%D9%85%D8%A9&hl=fr&sa=N&gl=us&biw=320&bih=356&tbm=isch&itbs=1

s AOIVG b 2

EISSN :2600-6448ISSN : 2437-0703 202140 (02)248 (05)us

e clas Misomorphisme KLU Tuw peg dpdladidl &)laill 9 saliadly i adl
Alaiad! Is¥l ae galall el dliles pe c@llall § aull 4S5Lie e Jyloeall
Agalall Legingll 8 Aol by 3udoes (§ baaks e ¥l e Jelanad]

By S (0 JB 4sS AS zgudgr pieis Gleiaud! JSAI cle bougéi..@." z-1.3.3
cdlat caug galadl Aol Lee gaiun ¥ (&) Boleld Loly3] S (a9 cbavures axklg
sy lelalll ells Gy galall @Myl § G asdl e S Caladlly el
C Badall ells 0sS5 el § (uSall ey Lalls Ladae 05Ss o) cpoelll 7 Luasl
Leer Lvgama 839 0555 o 090 Ll 098 dalidl o¥ (Wlas uguxlly ol
0SB dalilly Sll dyasa S Ganiy alasll i 2mpdiSy (llys¥l cullias plasiy
ey O iy ¥ Lalls lSJJ.z 095G fib.ﬁb Sy suay ol 4Say Vg Lalls Koo
dl seldl Jams @l goladl Iyl 8 adaall Bpmall oF clls seny K5l
S Slaitad) walinel] Giane Sl e ¢ Sleiad! 1,5¥1 3 Lodtaia (B9 ¢ ugencno
Pacghaaa @llally dusdl o Buaall o

Jiadsy bogloimgiall Luowudl Alie o Fsrsdw aiier bl lda e
Mage s Al il 2ylaill 8 Mian 31 1da 0sS copuml uatd] @lay Lol
oY) pwar) JULI 7350l 50 dads idgll 39 cilgdaT JSo galall IlyoYl yuar)
bl sy o daSley ¥ Le fgaykall il o S Siaxs yead) 8y . ilaiid!
¥l ¥ Glaiadl 1o 0ed o oSar Lo 4513 g cgalall SaYl § Al sl
AT b bl 20,ailly Lz glginginall dilylas gl c3yall (i O3l Lol
cdumiie sl e Galay a1 9o cLoipad! mings ! il e oo Jazms Lo ccll (0
o ealidly wadl on Jhods ¢ goladl oYl 8 dhate oo Lo Juads Loyl (2 Luaudly
34 oLy Jaall o Bl 3 laall

Aol Zawlall o 28Mall e Ayl Lee s sS G Bygunll sda dice taailill 4
Slaels coasazy ol s eld (S Lo S (2 Jo¥1 a0 g « Lt ly Lz sJoinnginally
s US Jid (2 Lol oS tlatiadly Byumlall Aaudall o A8Me (S it (Gigam sl O

%3Clélia Zernik, « Un film ne se pense pas, il se pergoit », Ibid., p108.
*1hid.

68


http://www.google.com/imgres?imgurl=http://www.mexat.com/vb/attachment.php?attachmentid=290147&stc=1&d=1183113167&imgrefurl=http://www.mexat.com/vb/threads/297439-%D8%A3%D9%84%D8%A8%D9%88%D9%85-%D8%B9%D8%A7%D9%84%D9%85-%D8%A7%D9%84%D8%B7%D9%8A%D9%88%D8%B1&usg=__bu0owU-l4fzvntlo0K0JwMfJCwU=&h=300&w=246&sz=59&hl=fr&start=8&zoom=1&tbnid=TCNjtUFbwdOuHM:&tbnh=116&tbnw=95&ei=blzjT-WYKojM0QX00OzLAw&prev=/search?q=%D8%B1%D9%85%D8%B2+%D8%A8%D9%88%D9%85%D8%A9&hl=fr&sa=N&gl=us&biw=320&bih=356&tbm=isch&itbs=1

s AOIVG b 2

EISSN :2600-6448ISSN : 2437-0703 202140 (02)248 (05)us

©Sy Aawlall sida Ol Jeall oSy ¥ Llally ad oo ¢l Aawdall ud (485 ¢ A5
OS2 sgm I Ly ez 3 of Losaad ! Juindy sl 3 clotuad) 05 (3 cipslas LpoS
LAt (0 o3 (e lay Sisam 9dme OF s Byallall AT s da (e 02,1 (eg
el il @le oy ez 4558 (gl 3ol (e A8Me (Aauilally Lord! o 85-dlis
A" T 6 b Adddagll S (0 Brimlall Aaudally dualle didl 2yl (3 Sl
e (£9 ISy cpdlally Jaall L auG, LeadS Ol 98 Bpolall Blawlally waill ele o
st asladly c@dladl @ Al £oll o e SIS slawdall WS e Bus
Lz gloimgiall Lawlall o LS le o Lo cllily . g drale Ll oo ooy «opay3¥!
Cam99 S L9 ¢ @Ilald LY Zohe o13) die Siad gl (hlaas¥ 3 Jioxs uagasll of
el Sl clladly ol ony Lol 0 LW pdas o 89 coagaddl Idag 48,lall sia
Loisaedl sren Lag 2allall 9,01 I g9, 0b 09uSeadSIN daadlall Jad LS copuas Ju
S 3 Jg¥! iy c@dlatly 79,019 cowlly 79,01 Busg HLbs) e Lryads Laslail ga
ioy @ Lails 3eles Jum wdim LS mualall a3 Jiews ¥ §yolall daudill ol LS
il Jeally ASanll 0y (olast Loally 2audall il 1305 odlally £l Ldlus!
39 o92sll Jaci (e £93 3 OB Sleiadly cagadiall (36 cdwds olas¥l 3 (lua
7 aleSh Jez 8ylas o S c@dladl ) 8Ll

Clilad]” -daad Wl o) = Lads Lanad! (3 amm (Gigamgdie T I ALl @ palses
oo S 3 Jady OIS LS corrn ey Blanadly sioy Sy ¥ B3k sda il of Hlaely
Gl pslall glol U paleny ;5T agean e Lol uarll pleg Lixglganall ae LYl
<lls CIntercorporéité &uwszd!” : 3Ll Merleau-Pontien (&igs- ¢y audd agde
seaddl blal AST 0685 of Lela o @ly (AS,aly 8yguall pe ladd dowdyll A8Ma]l
LY e Lol Aslusyl

SMerleau-Ponty, Le cinéma et la nouvelle psychologie, Op.cit, p73.
*® 1bid., pp72-73.
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