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Abstract:

Sartre linked his philosophical works to his works in artistic creativity,
where his theatrical and literary works are known as works influenced by
his thought and philosophy, but they are also deeply integrated into the
history of literary and dramatic arts, this connection between the arts and
philosophy Sartre led to the end with the art of his time: cinema.

For Sartre, cinema was a more effective way to express his
philosophical ideas, through which he sought free realism along the lines of
idealism and school realism, but he ultimately failed to stand out in cinema
and make films for himself that glorified his philosophy.
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