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Abstract

This  study  tries  to  drive  out  the  stereotype  of  the  untranslatability  
of  poetry.  It  focuses  on  the  strategies  used  in  translating  poetry  in  

order  to  reach  a  good  product  in  the  target  language.  In  order  to  carry  
out  this  operation  which  some  have  called  “the  art  of  the  impossible”,  
a  contrastive  linguistic  study  between  English  and  Arabic  versions  of  
Robert  Frost’s  poetry  is  carried  out,  and  the  results  of  the  analysis  are  
taken  into  account  according  to  the  strategies  which  are  going  to  men-
tioned.
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فجمة .
ّ
فجمة ، اس؅فاتيجيات ال؅

ّ
عر، ال؅

ّ
 الش
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1. Introduction:

Strategies  play  an  essential  role  in  solving  translation  problems  
since  they  are  part  of  translation  competence.  They  lead  us  to  find  sui-
table  solutions  for  translation  units.  According  to  Molina  &  Albir  (2002: 
508):  “paraphrasing  can  be  used  to  solve  problems  in  the  process  (this  
can  be  reformulation  strategy).”  Hence,  the  research  questions  which  
have  been  asked  are; Is  poetry  translatable  or  untranslatable  and  if  trans-
latable;  what  are  the  strategies  used  in  translating  poetry.  In  order  to  
answer  this  question,  we  put  this  hypothesis:  In  order  to  overcome  the  
problem  of  untranslatability  of  poetry,  translators  use  some  strategies  to  
avoid  distorting the  meaning  of  the  original  text.  For  the  sake  of  confir-
ming  the  hypothesis,  this  piece  of  research  focuses  on  some  models  of  
the  strategies  that  have  been  suggested  by  some  proof  translators,  and  
a  corpus  and  its  English-Arabic  analysis.

2. Some Models of the Strategies used in Translating poetry:

The  scholars  of  language,  or  translators  agree  upon  two  important  
concepts  in  translation  which  are  “literal”  and  “Free”  translations  res-
pectively.  Thus,  Hervey  and  Higgins  (2002)  and  Ghazala  (2005)  have  a 
classification  of  translation  types  through  the  terms  “literal”  including;  
exoticism  and  calque,  and  “free” comprising;  cultural  borrowing,  com-
municative  translation,  and  cultural  transplantation.  On  the  other  hand,  
Newmark  (1988) distinguishes  between  Semantic  (literal)  and  commu-
nicative  (free)  translation.  However,  Vinay  and  Darbelnet  (1995)  have  
seven  methods  of  translation  which  range  from  “borrowing”  to  “adap-
tation”  (borrowing,  calque,  literal  translation,  transposition,  modulation,  
equivalence  and  adaptation).  On  the  other  hand,  André  Lefevere  provi-
des  us  with  seven  different  strategies  which  are:  phonemic  translation,  
literal  translation,  metrical  translation,  poetry  into  prose  translation,  
rhymed  translation,  blank  verse  translation.  The  majority  of  these  strate-
gies  suggested  by  Lefevere  focus  on  some  aspects  of  the  language  and  
neglects  the  others.  The  last  one  seems  to  be  the  most  exhaustive  of  
them  all.  It  is;
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2.1. Interpretation:

Here,  Lefevere  points  out  versions   which  means  to  retain  the  
source  language  text  and  to  change  the  form,  and  to  use  imitation  where  
the  translator  preserves  the  title  of  the  source  text  and  produces  a  poem  
of  his  own.  It  is  the  freest  type  of  the  strategies  used  in   translating  
poetry.  Applying  this  strategy, the  translator  extracts  the  main  concepts  
of  the  original  poem  and  recreates  it  based  on  his  own  style  (Cited  in  
Bassnet,  2002).  

The  last  strategy,  emphasizes  on  the  translation  of  poetry  by  un-
derstanding  it  and  trying  to  reserve  the  title  and  the  content  except  
changing  the  form  and  this  is  the  role  of  the  translator  who  invents  a  
new  text  in  the  target  language  on  the  basis  of  the  poem  he  has  in  the  
source  language.

3. Ghazala  Procedures:

Ghazala  (2004)  suggested  some  procedures  related  to  English  
Arabic  translation  as  guidelines  to  translators  and  students  when  he  
concluded  his  paper  which  was  centered  on  prosodic  features  and  effects  
in  translation.  These  procedures  are  summarized  in:  

(1) Reading  the  source  text  carefully  especially  if  it  were  a  poem  for  
many  times  in  order  to  understand  it  and  absorb  its  meaning  through  
reaching  what  is  behind  the  lines.  This  is  properly  done  before  starting  
translation.  Here,  if stylistic,  lexical,  or  grammatical  problems  arise;  they  
should  be  solved  first  before  moving  a  step  forward.

(2) Translating  the  English  poem  to  Arabic  should  be  done  through  
ignoring  sound  features  completely.

(3) Choosing  the  best  time  for  considering  figures  of  sound  (phonologi-
cal  features)  of  the  original  poem  like  rhyme  and  rhythm  as  a  general  
umbrella  for  common  features  such  as  alliteration,  consonance,  asso-
nance,  foot  and  meter  particularly.

(4) Concentration  should  be  on  realizing  a  kind  of  rhyme  or  half  rhyme  
then  rhythm.

(5) Taking  advantage  of  the  Arabic  word  order  flexibility  to  make  any  
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necessary  change  till  completing  target  poem  through  the  use  of  rhyme  
or  near  rhyme.

(6) Examining  the  various  synonyms  of  keywords  and  rhyme  word.  No  
matter  if  a  long  expression  stands  for  the  original  lexical  item.  The  
formal  expression  and  words  are  favoured  than  the  informal  expressions  
especially  in  poems  and  formal  texts.

(7) Using  the  change  of  grammatical  classes  of  words  loosely  such  as  
replacing  a  noun  by  an  adjective,  a  verb  with  a  noun,  and  an  adverb  
with  an  adjective  in  Arabic  in  order  to  make  some  considerable  space  
available  to  realize  some  sound  features.

(8) Taking  advantage  of  the  poetic  license  in  Arabic  with  due  regard  to  
stylistic,  lexical,  and  grammatical  changes  and  especially  those  which  
concern  abbreviations  and  short  forms  of  words,  with  specific  reference  
to  vocalization  (شــكيلȘال )  with  the  four  vocal  points:  (، الفتحــة، الضمــة، الكســرة  
.where  they occur  in  a  text  (والســɢون

(9) Adding  new  words  which  are  not  used  in  the  original  easily  and  
quickly,  yet  they  are  implied  in  the  original  text  or  derived  from  the  
context.

(10) Dropping  unnecessary  words  if  the  meaning  is  understood  from  the  
context.

These  procedures  summarize  the  task  of  the  translator  who  wants  
to  translate  a  poem  from  English  into  Arabic.  Some  of  them  have  been  
discussed  before  under  different  labels  but  the  most  important  is  that  
this  model  is  an  applicable  one  because  it  is  near  practice  and  far  from  
the  dreaming  theoretical  rules  which  cannot  be  applied.

4. Method:

The  translation  parallel  language  corpora  are  composed  of  the  
poems  of  the  American  poet  Robert  Frost  and  their  translated  versions  
in  the  Arabic  language.  This  corpus  is  analyzed  linguistically  taking  into  
account  the  features  of  both  the  form  and  content,  i.e.,  the  form,  the  
content,  the  type  of  the  poem,  the  use  of  words,  tone,  and  content  of  
both  the  source  and  target  languages. 
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5. Translation Analysis  and  Results:

5.1. Poem: 1:

Translated  Version  (Arabic)Original  Version  (English)

الطرʈق الذى لم أسلكه

ـــــــــــــــــــــراء فجأة طرʈقى لدرȋ؈ن  ــــــــــ ــ ࢭʄ خرʈف الغابة الصفـــ
ـــــــــــر ــ ــــــــــــــ ــ ــــــــــــــــــــ ــ ـــــــــ ـــــــــــ ــ ــــــــــــــ ــ ــ ــــــــــــــــــ ــ ـــــــــــ ـــــــــ ــ ــــــــــــــ ــ ـــ ـــــــــــــــــ ــ ــــــــــــ ــــــــ ــ ــــــــــــــ ــ ــــ ــــــــــــــــ ــ ــــــــــــــــــــــــــــــــــــ اɲشطــ
ــر  ـــــــــــــــــ ــ ــــــ ــــــــــــــ ــ  السفــــــــ

ً
وا لأسفى لم أستطع فٕڈما معا

ـــــــــــر  ــــــــ ــ وȋمفردى وقفت ُ طوʈلاً  أمعن ُ ࢭʄ النظــــــــــ

ـــــــــــــــر  ونظرتُ لأحدɸما عڴʄ قدر ما يقوى البصـ
إڲʄ حيث ما يɴتࢼܣ ولكن يخفي منْڈاهُ الܨݨر

ولأɠونَ منصفا سلكتُ ما اعتقدتُ أنه الدرب ،
القرʈبُ من نفؠۜܢ وʈحققُ ما يرنو لهُ القلـــــــــــــــبُ

ـــــــــــــــــــــــــوهُ  ــ ــ  وʈكســـــــ
ُ
لم يرتادهُ قبڴʄ أحدٌ  تزʈنه ُ اݍݵضرة

ــــــــب  ــــــــــــــ ــ ــــــــــــــــــــــــــــــــــــ ــ ـــــــ ـــــــــــــ ــ ــــــــــــــــــــــــــــــــــــ ــ ــــــــ ــــــــــــ ــ ــــــــــــــ ــ ــــــــــــ ــ ــــــــــــــ ــ ــــــــــــــــــــ ــ ــــــــــ ــــــــــ ــ ــــــــــــــ ــ ــ العشـــــــــــ
رغم أن الدربَ  الأخرَ ɠان يرنو عڴʄ القــــــــــــــــرب 

ʇشبهُ  درȌى ɸذا طولا وࢭʄ عرضِ  ؟

كلاɸما ɸذا الصباح مغطى بأوراقِ  الܨݨر 
لم ترتادهُ  قدمٌ  ولم يمرُ عليهِ أحدٌ من Ȋشر 
واحتفظت ُ لنفؠۜܢ عليه ِ يوم ٌ آخرُ للسفـــــــــر
إلا إɲى أجɺلُ  أين يذɸب ُ Ȍي وأين المستقـــــــــر 

وشككت ُ إɲى إليه ِ سأعودُ يوما ً عندما يرʈد ُ القدر 

ــــــــــــــــــدة  ــ سأحɢى قصۘܢ ɸذهِ  وࢭʄ القلبِ تٔڈيــــــــ
عندما تمرُ السنواتُ  وأنا ࢭʄ أرضٍ  Ȋعيــــــدة 
ــــــــــدة ـــــــــــ ــ ــــــــــــــ ــ أن طرʈق؈ن اɲشطرا ࢭʄ غابة ٍ فرʈــــــــــــــ
وسلكتُ الدرب َ الذى ع؄ََفَتهُ  أقدام ٌ قليلة
 جليلـــــــــة 

ً
وɸذا ما غ؈َفَ حياȖى لأحققَ أحلاما

ترجمة حسن ݯݨازي

Їe Road Not Taken 

Two   roads diverged  in  a  yellow  wood, 

And  sorry  I  could  not  travel  both

And  be  one  traveler,  long  I  stood

And  looked  down  one  as  far  as  I  could

To  where  it  bent  in  the  undergrowth;

Їen  took  the  other,  as  just  as  fair,

And  having  perhaps  the  better  claim,

Because  it  was  grassy  and  wanted  wear;

Їough  as  for  that  the  passing  there

Had  worn  them  really  about  the  same,

And  both  that  morning  equally  lay

In  leaves  no  step  had  trodden  black.

Oh,  I  marked  the  first  for  another  day!

Yet  knowing  how  way  leads  on  to  way,

I  doubted  if  I  should  ever  come  back.

I  shall  be  telling  this  with  a  sigh

Somewhere  ages  and  ages  hence:

Two  roads  diverged  in  a  wood,  and  I

I  took  the  one  less  traveled  by,

And  that  has  made  all  the  diЊerence.

Table  14:  The  Road  Not  Taken. (Frost: 1995)
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The  rhyme  of  the  Arabic  version  of  the  poem  is  very  interesting  
since  it  reflects  the  tradition  of  Arabic  poems  even  if  the  translated  
version  does  not  follow  the  same  pattern  that  the  original  version  has.  
The  poet- translator  succeeded  to  preserve  the  form  of  poetry  which  
makes  the  reader  feel  it  as  it  was  written  in  Arabic.  It  is  said; إذا الشــعر 
  which  means;  if  poetry  does  not   لــم ٱڈــززك ح؈ــن ســماعه/ فلʋــس حرʈــا أن يقــال لــه شــعرُ
make  you  understand  it,  feel  it,  and  enjoy  it;  it  cannot  be  named  poe-
try.  The  poet-translator  has  divided  the  poem  into  four  different  stanzas,  
each  one  consists  of  five  verses  (quintet).  The  same  rhyme  is  used  in  
each  five  lines.  It  seems  that  the  type  of  the  poem  in  Arabic  is  the  old  
pattern  of  writing  classical  poetry  because  he  preserved  the  rhyme  and  
the  rhythm  which  is  reflected  in  the  use  of  the  metre  called  in  Arabic  
  .which  makes  the  listener  feel  the  music  done  by  the  rhythm  ”بحر  الرجز“
Both  the  original  and  translated  versions  of  this  have  a  simple  structure.  
Yet,  they  express  deep  meaning.  Thus,  the  form  of  the  Arabic  version  is  
acceptable  compared  to  that  of  the  original.  The  words  of  both  poems  
are  very  expressive  because  both  of  them  reflect  the  deepness  of  both  
languages;  English  and  Arabic  respectively.  Despite  the  fact  that  the  
Arabic  version  is  a  translation  it  seems  to  be  an  original  text  (an  end  in  
itself).  The  images  which  have  been  used  in  this  poem  in  both  versions  
are  metaphor  and  personification.  The  tone  of  the  poem  in  both  versions  
is  serious  and  straight forward.  But,  it  seems  that  the  poet  is  upset  and  
very  sad.  This  is  seen  clearly  all  over  the  poem  and  it  is  expressed  in  
one  word  which  emphasizes  on  the  sad  mood  which  is  the  word  “sigh” 
  The  content  of  both  the  original  and  translated  versions  is  clear  .«تٔڈيدة»
because  of  the  clarity  of  the  main  idea.  The  title  of  the  poem  “The  
road  not  taken”  which  has  been  translated  to   ــق  الــذي  لــم أســلكهʈالطر  shows  
clearly  the  exact  meaning  focusing  on  the  confusion  of  the  poet  and  
which  way  to  take.  The  verses  of  the  Arabic  poem  are  both  expressive  
and  impressive  because  each  passage  from  the  four  passages  reflects  an  
idea  which  falls  under  the  general  idea  of  the  poem;  the  first  passage  
reflects  the  puzzlement  of  the  poet  and  which  way  to  choose.  This  is  
shown  in  the  following;شــطر، وا لأســفى لــمɲ؈ــن اȋقــى لدرʈــف الغابــة الصفــراء فجــأة طرʈخر ʄࢭــ 
 الســفر، وȋمفــردى وقفــتُ  طوʈــلاً  أمعــنُ  ࢭــʄ النظــر، ونظــرتُ لأحدɸمــا عڴــʄ قــدر مــا يقــوى

ً
 أســتطع فٕڈمــا معــا
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   البصــر، إڲــʄ حيــث مــا يɴتࢼــܣ ولكــن يخفــي منْڈــاهُ الܨــݨر

The  second  passage  summarizes  the  choice  of  the  way  which  
seems  to  be  nearer  to  the  heart  of  the  poet  even  if  the  second  is  near  
and   resembles  the  road  taken  by  the  poet.  This  is  clearly  shown  in  
the  passage  beneath;ُحقــقʈــبُ مــن نفؠۜــܢ وʈــونَ منصفــاً  ســلكتُ  مــا اعتقــدت ُ أنــهُ  الــدرب، القرɠولأ 
 وʈكســوهُ العشــبُ ، رغــم أن الــدربَ  الأخــرَ ɠان يرنــو

ُ
 مــا يرنــو لــهُ القلــب، لــم يرتــادهُ قبڴــʄ أحــد ٌ تزʈنــه ُ اݍݵضــرة

               عڴــʄ القــرب، ʇشــبهُ  درȌــى ɸــذا طــولا وࢭــʄ عــرضِ  ؟

The  third  passage  comprises  a  kind  of  description  of  the  both  
roads  and  the  preservation  of  the  other  road  for  another  day  because  
he  may  return  to  it.  Here,  in  the  last  verse  the  translator  has  used  a  
word  which  reflects  the  tradition  of  Arab  World  countries  who  believe  
in  destiny  since  it  is  one  of  the  six  main  elements  that  belief  is  made  
of  in  the  Islamic  religion.  This  word  is  “destiny”  and  it  reflects  the  will  
of  Allah  (God).  This  is  shown  in  the  passage  below;ذا الصباح مغطىɸ ماɸكلا 
 بــأوراقِ  الܨــݨر، لــم ترتــاده ُ قــدمٌ  ولــم يمــرُ عليــهِ أحــدٌ مــن Ȋشــر، واحتفظــتُ  لنفؠۜــܢ عليــه ِ يــومٌ  آخــرُ للســفر،
   إلا إɲــى أجɺــل ُ أيــن يذɸــبُ  Ȍــي وأيــن المســتقر، وشــككت ُ إɲــى إليــهِ  ســأعودُ يومــاً  عندمــا يرʈــدُ  القــدر

The  fourth  and  last  passage  summarizes  the  focal  point  of  the  
whole  poem  which  has  made  all  the  difference  in  the  life  of  the  poet  
because  he  traveled  the  road  not  taken  by  all  people  which  was  the  
reason  behind  changing  his  life  and  that  makes  all  the  differences.  This  
is  expressed  hopefully  in  this  passage;القلــبِ تٔڈيــدة، عندمــا ʄــذه ِ وࢭــɸ ى قصۘــܢɢســأح 
 تمرُ الســنواتُ  وأنا ࢭʄ أرضٍ  Ȋعيدة، أن طرʈق؈ن اɲشــطرا ࢭʄ غابةٍ  فرʈدة، وســلكتُ الدرب َ الذى ع؄ََفَته ُ أقدام ٌ
 جليلة

ً
-All  in  all,  the  poet  translator  has  suc  . قليلة، وɸذا ما غ؈َفَ حياȖى لأحققَ أحلاما

ceeded  to  render  this  poem  because  he  preserved  the  meaning  which  is  
the  most  important  element  in  translation  in  addition  to  the  form  which  
has  been  submitted  to  Arabic  (target  language)  rules. This  is  one  of  the  
examples  that  show  the  ability  of  poets  to  be  good  translators  since  they  
have  a  good  sense  of  creativity  in  addition  to  the  use  of  some  strategies  
such  as;  cultural  transplantation ,  adaptation,  and  addition  which  stands  
at  the  rhyme  scheme.
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5.2. Poem: 2 :

Translated  Version  (Arabic)Original  Version  (English)

تلاقيت مع الليل !

ذات مرة تلاقيتُ مع الليل وأنا وحيد .
خرجتُ ࢭʄ المطر—وعدتُ ࢭʄ المطر .
ــــــــــــد. ــ ــــ ــــــــــــــــ ــ  ضوءَ المدينة ِ البعيـــــــ

ً
متجاوزا

نظرتُ ɸناك عڴʄ ذاك الطرʈق ِ اݍݰزʈن .
ـــــــــة ــ  باݍݰارس ࢭʄ نوȋة حراسته الليليــــــــ

ً
مارا

ووقع ببصري عڴʄ ما أودُ أن لا ʇسȘب؈ن .

تُ صوت َ خطاي الرتʋب
َ

 وأسك
ً
وقفت ساكنا

ٌ
ـــــــــة ــ ـــ ـــــــــــــــــ ــ ـــــــــــ ــــــــــ ــ ـــــــــــــ ــ ــــ من عڴʄ البعد قاطعتۚܣ صرخـــــــــــــ
ــــــــــــب ـــــــــــــــــ ــ ــــــــــــ ــــــــ ــ ـــــــــــــ ــ آتية ٌ من المنازل , من شارع قرʈــــ

ــــد أو إڲʏ لقاء ــ ــــــــــــ ــ ــــــــــــــ ــ ــــــــــــــــــــ ــ ـــــــــ ـــــــــــ ــ ــــــــــــــ ــ ــ ــــــــــــــــــ ــ ــــــــــ ــــــــــ ــ لم تقل ڲʄ عُـ
وعڴʄ البعد ࢭʄ نورɸا العلوي تقف ࢭʄ سɢون
ـــــــــــــــــه السماء ــ ــ ــــــــــــــــــ ــ ـــــــــــ ـــــــــ ــ ــــــــــــــ ــ ــــ ــــــــــــــــ  تواجــ

ٌ
ساعة ٌ مضʋئة

 أن الوقت َ لم يكن خطأ أو صواب .
ً
معلنة

ــاء . ـــــــــــــــ ــ وتلاقيتُ ذات مرة مع الليل وɠان لقـــ

ترجمة  حسن ݯݨازي

Acquainted with the night

I have been one acquainted with the night. 

I have walked out in rain - and back in 

rain. 

I have outwalked the furthest city light.

I have looked down the saddest city lane. 

I have passed by the watchman on his beat 

And dropped my eyes, unwilling to 

explain.

I have stood still and stopped the sound 

of feet When far away an interrupted cry 

Came over houses from another street,

But not to call me back or say good-bye; 

And further still at an unearthly height, 

One luminary clock against the sky

Proclaimed the time was neither wrong 

nor right. 

I have been one acquainted with the night.

 
Table  28 :  Acquainted  with  the  Night. (Untermeyer: 268)

This  poem  follows  the  rhyme  scheme  of  “tersa  rima”  where  the  
poem  is  written  in  three  lines  stanza  having  the  same  rhyme  scheme.  
The  first  stanza  is  ABA,  the  second  is  BCB,  the  third  is  CDC,  and  
the  fourth  and  last  is  composed  of  two  line  following  the  DD  rhyme  
scheme.  Concerning  the  rhyme,  this  poem  it  is  written  in  iambic  pen-
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tameter  where  each  line  has  ten  syllables  and  each  unstressed  syllable  
is  followed  by  a  stressed  syllable  as  in;  “I  have  been  one  ac-quaint-ed  
with  the  night .”  It  seems  that  this  is  one  of  the  very  difficult  ways  
Frost  used  to  organize  the  lines  of  his  poem.  Yet,  it  is  a  very  important  
way  of  organization  since  the  steady  rhythm  of  this  iambic  poem  is  like  
the  steady  rhythm  of  the  footsteps  of  the  poet  on  the  pavement  when  
he  walks  around  at  night.  The  rhyme  of  the  Arabic  version  follows  the  
same  pattern  of  the  English  version  since  the  poet-translator  has  used  
the  same  rhyme  scheme  in  the  first  and  the  third  lines  within  a  stanza,  
but  he  has  not  linked  by  the  stanzas  in  using  the  same  rhyme  of  the  
first  stanza  second  line  in  the  first  and  third  lines  of  the  following  stan-
za.  In  addition,  he  did  not  rhyme  the  two  last  lines  of the  poem  using  
the  same  rhyme.  The  structural  pattern  is  complicated  in  both  versions  
because  the  poet  is  echoing  the  past  while  moving  in  circle  like  the  
moon  meaning  that  he  started  from  a  given  point  and  returned  to  it.  The  
sound  of  this  poem  reflects  the  poet’s  loneliness  and  the  darkness  of  
the  environment  he  is  in.  This  is  clearly  seen  in  the  word  “one”  which  
represents  loneliness  and  other  words  which  come  at  the  end  of  lines  
and  which  represent  external  rhymes,  and  alliteration  at  the  same  time  
such  as;  “night,”  “light,”  “bye,” “sky,”  “height,”  and  “right.”  The  Arabic  
version  follows  the  same  path  because  there  is  the  same  spirit  of  em-
phasizing  on  the  same  things  the  poet  of  the  original  poem  emphasized  
on  such  as;ــبʈب قرʋب؈ن/الرتȘســʇ  ،ــنʈوحيــد، البعيــد/  حز ...  The  words  which  have  
been  used  by  the  poet  are  very  simple  but  they  are  really  expressive  
and  more  significant  than  those  of  the  translated  version.  This  may  be  
seen  in  the  repetition  of  words  such  as; “ walked  out  in  rain ,and  back  
in  rain”  and  “I was  one  acquainted  with  the  night.”  The  words  of   the  
Arabic  version  on  the  other  hand,  are  not  as  expressive  as  the  original  
but  they  have  their  deep  impact  on  the  reader’s  ear  which  is  delighted.  
The  images  used  by  the  poet  are  metaphor  which  is  present  in  the  first  
line  when  the  poet  says  “I  was  one  acquainted  with  the  night”  meaning  
that  he  met  depression.  Also  metaphor  is  used  in  the  third  line  when  he  
outwalks  the  city  lights.  Metaphor  is  also  used  in  the  “luminary  clock”  
which  stands  for  the  moon,  i.e.,  the  moon  is  compared  to  a  clock.  The  
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moon  is  the  biggest  image  in  the  poem  which  is  symbol  for  how  the  
natural  world  prevails  over  civilization.  In  the  line  13,  the  poet  uses  
personification  when  saying  that  the  moon  “proclaims  was  neither  wrong  
nor  right”.  The  poet  finished  his  poem  by  a  refrain  which  he  used  to  
open  the  poem  “I  have  been  one  acquainted  with  the  night.”  The  same  
images  are  used  in  the  Arabic  version  because  the  translator  has  fo-
cused  on  transmitting  both  the  meaning  and  the  form  at  the  same  time  
from  the  source  language  to  the  target  language.  The  translator  used  
some  strategies  like  free  translation  which  include;  adaptation,  imitation,  
compensation,  and    in  some  parts  explicitation.  All  these  resulted  in  the  
good  form  and  meaning  of  the  Arabic  version  and  its  elevated  style.  The  
tone  of  the  poem  is  serious  and  sad.  This  is  shown  in  the  psychic  of  the  
poet  who  was  lonely  in  the  night.  As  if  he  resigned  all  human  beings  
all  the  world  and  acquainted  the  night  alone.  The  same  tone  is  dupli-
cated  in  the  Arabic  version  by  the  translator  who  respected  the  rules  
of  the  target  language  and  benefited  from  his  creativity.  The  content  of  
the  poem  is  mythical,  but  it  is  clear  since  it reflects  the  psychic  state  
of  the  poet.  The  Arabic  version  of  the  poem  is  very  expressive  since  it  
reflects  the  rhetoric  and  eloquence  of  both  English  and  Arabic  poetry.  
The  first  one  is  clearly  seen  in  preserving  the  content,  i.e.,  the  meaning  
of  the  original  poem  written  in  the  English  language,  while  the  second  
is  represented  in  the  way  of  expressing  ideas  without  affecting  the  rules  
that  govern  the  Arabic  language.  In  short,  the  translator  has  succeeded  
to  translate  this  poem  “Acquainted  With  the  Night.”

5.3. Poem: 3 :

Translated  Version  (Arabic)Original  Version  (English)

بـــــــــــــــوح
ً
 منفردا

ً
ـــــــــــــا مɢانا ـــــــــــ ــ ــــــــــــــ ــ ــ ــــــــــــــــــ ــ ــــــــــ ــــــــــ ــ ــــــــــــــ ــ ـــ ـــــــــــــــــ ــ نحن نصنع أنفسنـــــــ

ــة الۘܣ Ȗغيظ وٮڈزأ ــــــــــ ــ ــــــــــــــ ــ ــــــــــــ ــ ــــــــــــــ ــ خلف الɢلمات المضʋئـــــــــــــــــ
لكن آه، فالقلب ɸائج حۘܢ يجدنا ܧݵص ما، حقا 

Ȋعيد

Revelation

We  make ourselves a place apart

Behind light words that tease and flout,

But oh, the agitated heart

Till someone find us really out.



Eɗ Iʂɓʕãʕ                   FʝɤԬɓ Isʣɂɏ - Jʦȸɏ 2015

19

ـــــــــــــــــــــف أن Ȗستلزم القضية ( أو كما  ــ ــــــــــ إن من المؤســـــــ
ــــــــــــــــــــــــــــــــــول ذلك ) ــ ــــــ ـــــــــــــــ ــ ــــــــــــــــــــــــــــــــــــ ــ ــــــ ــــــــــــــ ــ ــــــــــــــــــــــــــــــــــــ ــ ـــــــ ـــــــــــــ ــ ــــــــــــــــــــــــــــــــــــ ــ ــــــــ ــــــــــــ ــ ــــــــــــــ ــ نقــــــــــــــــــ
 لɢي نلɺم فɺم الصديق

ً
إننا ࢭʏ الٔڈاية نتɢلم حرفيا

لكن مع ɠل ذلك،
 من الأطفال الذين يلعبون الاستخفاء إڲʄ الرȋاني؈ن
ً
ــــــــــɺم جيدا ـــــــــــــــــ ــ ـــــــــــ ـــــــــ ــ ــــــــــــــ ــ ــــ ــــــــــــــــ ــ ــــــــــــــــــــــــــــــــــــ ــ ـــــ ـــــــــــــــ ــ ɠلɺم يخفون أنفســـــــــــــــ

وعلٕڈم أن يتحدثوا ليخ؄فونا أين ɸم الآن . 

Tis pity if the case require

(Or so we say) that in the end

We speak the literal to inspire

Їe understanding of a friend.

But so with all, from babes that play

At hide-and-seek to God afar,

So all who hide too well away

Must speak and tell us where they are. 

Table  29:  Revelation. (Untermeyer: 154)

The  poem  follows the  “ab ab cd cd  ef ef.”  rhyme  scheme  which  is  
an  end  rhyme.  In  other  words,  it  is  composed  of  three  quatrains  (stanzas  
composed  of  four  lines);  each  first  and  third  lines  and  third  and  four-
th  lines  from  each  stanza  rhyme  together.  The  number  of  lines  in  the  
original  poem  are  twelve.  On  the  contrary,  they  are  nine  in  the  Arabic  
version.  The  words  used  in  the  English  version  are  simple.  Its  words  
are  expressive  because  the  poet  wants  to  transmit  a  valuable  message  
which  is  keeping  secrets  and  not  being  able  to  reveal  them  or  to  talk  
loosely  with  others  either  because  we  are  ashamed  or  we  are  afraid  to  
lose  some  close  friends.  The  words  used  in  the  Arabic  version  are  very  
shallow  and  prosaic.  Thus,  the  proof  translator  should  present  his  piece  
of  translation  in  a  good  form  which  is  not  the  case  here.  The  whole  
poem  reflects  the  meaning  of  one  word  “revelation”  which  summarizes  
and  makes  the  reader  feel the  poem  from  the  beginning  till  the  end.  The  
image  which  is  used  is  a  metaphor  in  the  first  line;  “Behind  light  words  
that  tease  and  flout,”  which  reflects  the  use  of  tease  and  flout  with  the  
words  which  have  worn  the  cloths  of  human  beings.  The  same  thing  
can  be  said  about  the  Arabic  version.  The  tone  of  the  poem  is  straight  
and  sad  because  it  describes  the  feeling  of  the  poet  which  make  him  
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suspicious  about  giving  confidence  to  other  people,  about  treating  them  
naturally  or  using  fake  faces  as  they  do,  about  revealing  everything  we  
know  or  keeping  some  secrets  in  our  hearts  till  we  die.  The  same  tone  
is  duplicated  in  the  Arabic  version  giving  the  reader  the  same  feeling  of  
the  original  version  of  the  poem.  The  content  of  the  poem  is  ambiguous  
to  some  extent  since  the  idea  which  the  poet  wants  to  transmit  to  the  
readers  may  be  adapted  according  to  the  feeling  of  each  person,  his  
personality,  and  his  way  of  thinking.  The  Arabic  version,  on  the  other  
hand,  is  not  as  expressive  as  the  original  version  because  the  poet  used  
very  pedestrian  phrases  and  sentence  structures  which  do  not  reflect  the  
abundance,  and  beauty  of  the  Arabic  language’s  rhetorical  meaning  and  
the  eloquence  of  its  words  as  it  is  undisputed  and  unquestionable  that  
it  is  the  language  of  eloquence.

6. Results:

In  sum,  the  most  important  strategies  provided  by  scholars  are  not  
totally  applies.  Some  translators  focus  on  the  easiest  ones  which  provide  
us  with  a  literal  translation  which  is  most  of  the  times  meaningless.  
Others,  try  to  do  a  creative  work  which  is  not  enough  in  the  domain  of  
translation.  Thus,  the  results  we  can  get  from  this  piece  of  research  are:

6.1. Poetic translation  is  different  from  other  types  of  translation.  So,  it  
needs  careful  attention.

6.2. There  should  be  a  unified  model  of  the  strategies  used  in  translating  
poetry.

6.3.  Translating  poetry  to  a  verse  form  is  better  than  prose.

6.4. Poetry  translation  is  an  art. 

Conclusion:

In  conclusion,  the  strategies  which  are  used  in  the  translation  of  
poetry  and  the  ones  which  seem  more  appropriate  than  others  is  the  
model  of  Ghazala  (2004)  which  seems  to  be  more  practical  than  theo-
retical.  In  addition,  to  some  complementary  strategies  which  have  not  
been  mentioned  here,  but  they  are  of  a  great  usefulness.  Thus,  it  is  
worth  saying  that  there  is  no  unified  model  on  which  translators  may  
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depend  especially  that  strategies  are  dynamic  and  change  continuously.  
So,  there  is  always  a  need  for  an  exhaustive  model  which  covers  all  
problems  encountered  in  translating  poetry  which  is  the  key  to  other  
cultures.
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